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The art-cultural project “Anthropology of Colour, or What
Colour is a Culture” refers to colour as a moving, creative
and multifaceted cultural reality, representing the world in all
colours, tones, compositions, displacements and transitions.
Culture of colour is designed to push the horizons and
boundaries of life, bringing the world closer to itself with the
powerful force of visual charm and aesthetic experience.
Colour in culture marks reality with signs, symbols, images,
plots, landscapes, sceneries (picturesque views), narratives...
Here everything is directed towards making the world visible
and recognizable, domesticated and accessible for humans.
However, colour not only gives us the ability to distinguish
things, but also serves as the main seducer and troublemaker in
culture, it excites imagination and inspires creativity, and every
time provokes people to symbolic actions, dramatic stories and
emotional transitions.

WHITE, BLUE, RED, GREEN, YELLOW, BLACK... Where
there is colour — all over there are temptations and
performances, exciting experiments, meetings, crossings with a
word, artistic image, literary plot, ritual practice, musical sound
and even with a smell. Colour sets in motion a wide variety of
feelings that allow us to look at it, listen, feel and inhale it.
Colours, tones, halftones, backgrounds, reflections, shadows,
shades, associations (mental connections) not only bring into
the culture the signs of its recognition (identification) and
requalification, but also become participants of a big
conversation about an individual, his/ her life and destiny.
Colour appears in a variety of art forms (guises) — in culture it
IS embodied in images, characters, faces, things, events, values,
behavioral stereotypes... Is this not enough to make the colour
our interlocutor on the most pressing needs of our time?
Shouldn't we place colour in the creative field of visual
creativity?



Perhaps, it is just on the art-cultural sites built with the help of
colour, it will prompt us something important and enable us to
make our world a little better.

WHITE colour can be considered as the main designer of
culture. Countless images and plots are projected in it. “White
represents light, without which no other colour can be seen,”
noted Leonardo da Vinci. A philosopher Ludwig Wittgenstein
argued that "white makes darkness to recede." The history of
culture is similar to a white sheet filled with inscriptions,
drawings, crosses, marks, strokes, which only due to the white
background become distinguishable and recognizable. The
story of the white is full of drama and spirituality,
disappointment and joy, pain and pleasure. Not everyone
passes the white test, but the one who passes it, is invincible.
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XKan-Jlrox Tropmrop (DPAHLIM )
Jean-Luc Turlure (FRANCE)

What's the best way to communicate, to get an idea across, to get
rid of our hauntings? Artistic expression, creation in all its forms and
innovative techniques, is an excellent way because we all have talents.

Creator of " Servas artists " within the NGO Servas, | gather the
creators to realize a slide show for Peace. My goal is: exchange,
communicate, share and thus work for Peace in the world.

Accustomed to performances, installations, painting and sculpture
creations, | was commissioned by UNESCO to create a monument for
Peace in Burkina Faso.

It is not easy to draw Peace, it is like the wind! We symbolize. We
dream!

Peace is vulnerable, it can break immediately. It is much easier to
show its opposite.

The colour of Peace is soft, pleasant, relaxing. However, | express
myself by sometimes intense tones to give more tonicity, enthusiasm to
the values that | defend.

| try to translate this hope for humanity and promote a link
between all the beings of the earth. Let's join hands!
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Mens 3oyt Kan-JIrok Tropmop. A xynoxuuk u3z PpaHuuu.
HckyceTBo it MeHST — 3TO cmoco0 obmenus ¢ mupom. Kak ydrre
BCETO OOMATHCA, METUThCA WIACIMH M W30aBIATHCS OT HAIIUX
npeapaccy1koB? XyJI0KECTBEHHOE BBIPaKEHUE, TBOPUYECTBO BO BCEX
ero (opmax M HOBATOPCKUE TEXHUKH — OTJIMYHBIA CIOCOO JOCTHYb
3TOTO, TOTOMY YTO TBOPYECTBO ABUKYT TAIAHTHI.

51 ocHOBaTesb apT-COLMAILHOrO O0beauHeHus “Servas Artist” B
paMKax MEXIyHapoJHOW opraHuzanuu Servas. B sroit pabore
CTPEMJIIOCH COEMHUTHh MCKYCCTBO M HACYUIHBIMU BBI30BAMH BPEMEHHU.
Mos 1enb 00beTUHUTH XYJ0KHUKOB KaK TBOPIIOB HOBOM KYJIBTYpPHOMU
pEaTbHOCTH BOKPYI TEMbI ACTETHUKH MHUPOTBOpUECTBA. S mbITaroch
BKJIIOUYATh UX XY/I0KECTBEHHBIC BUJICHUS B JUAJIOT KYJIBTYp, B OOIIICHHE
JIIOJIEH, B CBA3b BPEMEH U MTOKOJIECHUN BO UMSI TOP’KECTBA MUPA, KPACOTHI
Y 3HAHUA.

Moii onBIT apT-MPOEKTUPOBAHUS JOCTATOYHO PA3HOOOPA3EH — ATO
MEePCOHATLHBIE BBICTABKU, WHCTAUIALIMM, >KUBOIMUCHBIC IIOJIOTHA,
CKYJIBIITYpBI, cueHndeckue aekopauun u mp. Korma-ro KOHECKO
NOPYYUJIO MHE CcO31aTh NMaMsITHUK Mupa B bypkuna-®aco. OcHOBHas
uzess ObUla MOKa3aTh TUIIMHY U rapmonuio. [lokoil HapucoBaTh
HEMPOCTO, TaKXke Kak TPyAHO oToOpa3uth Berep! Mbl Beskuii pas
CUMBOJIM3UPYEM pEaJbHOCTh, IBITAEMCS B HEW 4YTO-TO i cels
OTKPBITh Y, OMHOBPEMEHHO, YEM-TO €€ JIOMOIHUTh. MBI, XYJI0KHUKU —
BBIAYMIIMKA U Meutarenn! Mup ysi3BUM, U COBPEMEHHAsi CUTYyalHs C
naHjgeMuelt Hac emeé pa3 3To o0 ATOM mpenymnpexaacT. Be€ moxer
OBICTPO  pa3pylIUTbCA U HUCUE3HYTh. VICKycCTBO  MO3BOJSIET
MpeoJ10JIeBaTh 00JIb YTPaThl, HO U TAET IIAHC HA CITACEHHUS.

Benr ¢ cuioil  KpacoThl HHUYTO HE MOXKET CpPaBHUTHCA.
CepaueBrHON MPEKPACHOTO SBISETCS IBET. Y KaXJOrO0 COCTOSHUS
IyIIyd CBOM LBET, CBOM OTTeHKHU. LlBer Mupa MArkuil, NpUATHBIN,
paccnabmsromuii. O HaAKO MHOTAA IJIsl €r0 BBIPAKEHUS MHE TPeOyIoTCS
HACBHIINICHHBIE TOHA, 4YTOOBI TpUAaTh Mupy O0JbIIe KpeaTUBHOU
SHEPrUM U TOKa3aTh PaJOCTh KU3HU U TE€X ILIEHHOCTEH, KOTOPBIE S
oToOpakar0 W 3amminar. S TBITalOCh B CBOEM HCKYCCTBE, H, B
YaCTHOCTH, Y€pe3 I[BETOBYIO MAJUTPy MOMX MOJIOTEH, MEpeaaTb 3Ty
KU3HEYTBEPKAAIOIIYIO0 HAJEKAY BCEMY UEIIOBEUECTBY M [0 MEPE CBOUX
CHUJI CIIOCOOCTBOBATh YCTAHOBJICHUIO TApMOHHUM MEXIY JIIOABMU H
KyJabTypaMu. Bo3bmemcs 3a pyku, Apy3bsi!

11



1. lllecmoii konmunenm. Kan-Jlox Tropriop.

“Le sixiéme continent” Jean-Luc TURLURE © adagp
2. Sygisbée. JKan-Jlox Tropriop.

W
; “,"-—”‘

“Sygisbée” Jean-Luc TURLURE (France) ©adagp
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3. Ileuw. Kan-Jloxk Tiopniop.

«Fournaise» 21 x 30 cm

4. Iocnannux. Kan-Jliox Tropaop.
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5. [letiwa. Kan-Jlox Tiopatop.

«Geishan 42 x 59 cm

6. Ilampuapx. Kan-Jhox Tropriop.
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7. Tuwuna. Kan-Jlok Topnaiop.

«Le Silence» 21 x 30 cm

8. Xossiika. Kan-Jlox Tioparop.

«L’Hotesse» 59 x 42 cm
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9. Meoumayusa. Kan-Jlrox Topatop.

«Véditationy 59 x 42 cm

10.Csawennas pexa. Kau-Jlox Tiopaiop.

«La Riviére sacréen» 30 x 21 cm
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11.Bocnomunanue o npowinou xcusuu. Kan-Jlrox Troprop.

«Souwvenir d’une vie antérieurey

59 % 42 cm

12.I1pazonuunsiii 6030yx. Kawn-Jhox Tropriop.

4 1< ét a ar> m
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13.11ezcac. Kan-Jlok Tiopawop.

«La septiéme vague» 21 x 30 cm
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15.Colorado. JKan-Jlox Tiopaiop.

«Colorado» 21 x 30 cm

16.00ucces. ’Kan-Jlok Topriop.

«Odyséen 21 x 30 cm
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17. Ilopmpem Jopuana I pes. Kau-Jlox Tropaiop.

«Le Portrait de Dorian Gray»
30 %21 cm
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bearpuc Jlenecma (APTEHTHHA, CIIA)
Betriz E. Ledesma (ARGENTINA, USA)

| am a Latin-American artist, immigrant from Buenos Aires,
Argentina. | am a magic realist and colorist painter using strong, bold,
vibrant colors as expression of my Latin American roots and to denote
emotions. My work is inspired by emotional, spiritual, and social issues.
| attempt to take a closer look at memory and the impact that
displacement and disregard for cultures of native populations has upon
our human experience.

Sl naTMHOaMEpHMKAaHCKMU XyJOKHUK, MMMUIPAHT U3 bysHoc-
Aiipeca, AprentuHa. Ceityac s xuBy u padotato B CIIA.  peanuct u
KOJIOPUCT, UCIOJIB3YIOIINI SIpKHUe, CcMeJble, OpOCKHE I1BeTa Kak
BBIPDQKEHHE CBOMX JIATUHOAMEPUKAHCKUX KOPHEH, a Takke YTOoObI
Jydlie TMOJYEPKHYTh U BBIPA3UTh CBOM HMoluil. Mosi pabota
BIOXHOBJIEHA YYBCTBEHHBIMM TNEPEKUBAHUSIMU, JYXOBHBIMH H
COLIMAIbHBIMU TIpoOsieMamu. Sl mbITaloch MNOOJMKE B3IMVIIHYTH Ha
IIaMATh JTHOCA M IMOKAa3aTh KAKOE BJIMSHHUE OKA3bIBAET MWIpALAS Ha
HapoJa U K Y€MYy MOXXET IIPUBECTH UTHOPUPOBAHUE KYJIBTYPHOI'O OIIbITA
KOPEHHOT'O HaceJIeHUs B TNI00aIN3yIOIIeMCs MUPE.
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1. Pumyan u oyxoenocms. beampuc Jledecma.

Ritual & Spirituality. Betriz E. Ledesma.

2. Hecnviwumole conoca. beampuc Jledecma.

Unheard voices. Betriz E. Ledesma.
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3. Omowix opandcesoti babouxu. beampuc Jledecma.

“Orange Butterfly Resting” Beatriz E. LESDESMA (Illinois - USA)

4, Meuma ummuepanma. bBeampuc Jleoecma.

“Immugrant’s Dream” Beatriz E. LEDESMA (1llinoss - USA)
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Jlaypa bmknoy ((BATEMAJIA)
Laura Blacklow (GUATEMALA)

For 25 years, | have periodically volunteered at two Guatemalan
non-profits, Caracol.org and FotokidsOriginal.org. Both groups use the
arts to explore identity and culture and to encourage leadership with
economically marginalized youth. Through these organizations, | share
my knowledge, materials, and equipment with young people who have
been affected by violence, extreme poverty, and racism against the
indigenous Mayan people. The situation is dangerous now, due to drug
cartels, gang extortion, and corrupt institutions.

Art can point out covert human biases; it can foster
communication and scrutiny by offering provocative images, and art can
be part of peaceful resolutions. The pages represented in this
presentation are from a book, Vanishing Flora, Disappearing Jungle/Las
Plantas Muriendo, La Selva Desapareciendo, | made in the Mayan
Biosphere (Rainforest). With the expertise of a native botanist, |
identified and picked up leaves from the floor of the jungle to make
cyanotype (an antique photographic technique) sun prints. The hand-
made book explains in English and Spanish, how the local people use
the plants as natural medicines and why they are endangered.

In addition, | am a photographer who looks for signs of hope
when | make traditional digital pictures.
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B teuenue 25 ner s nepuoanyecku paboTasia BOJOHTEPOM B JABYX
rBaTeMaJIbCKHX HEKOMMEpYeCKHMX opranm3anusax, Caracol.org wu
FotokidsOriginal.org. O06e rTpymnmel HWCHOJB3YIOT HCKYCCTBO IS
U3Y4YeHUS MJICHTUYHOCTH U KYJbTYpbl, a TakXKe i1 TOOUIPEHUS
JTUAEpCTBA CpeAr HSKOHOMUYECKM MaprUHAIU30BAHHONW MOJIOICHKU.
B3auMozeicTBysl ¢ 3TUMH BOJOHTEPCKUMH OpPTraHU3aIUsIMU, S JETIOCh
CBOMMHU 3HAaHMSIMH, MaTepuajaMd U OOOpYJOBaHHUEM C MOJIOJBIMU
JIOJIbMU HapoJla Maisi, MOCTPaAaBIIMMU OT HACWIIMS, KpalHEeW HUIIETHI
u pacuzma. Ceiyac curyanus craida eme Oojee oOmacHoM wu3-3a
HapKOKapTeJIeH, BBIMOTATEIILCTBA OaHIUTCKUX TpyIII u
KOPPYMITHPOBAHHBIX OpTaHU3AIHH.

S yBepeHa, dYTO WCKYCCTBO MOXET BBIABISITH CKPBITHIE
YeJI0BEUYECKHUE MPeayOeKIeHUs; OHA MOKET CITOCOOCTBOBATH OOIIECHUIO
u  HaOmomatenbHOCTH.  [loka3piBass  TOpOIO  MPOBOKAIMOHHBIE
M300paXeHusI, UCKYCCTBO MpeJIaracT MHUPHBIE CIIOCOOBI pa3perieHus
KoH(pKTOB. CTpaHUIIBI, MPECTABICHHBIC B ATOW MPE3CHTAIINN, B3SITHI
u3 Moed kHuru «Hcuesarowasn ¢ropa, ucuesarouue Odxcyweru / Las
Plantas Muriendo», «La Selva Desapareciendoy, koTopyio s Hamucaaa
B TPOIMYECKOM JieCy B TaK Ha3bpIBaeMOW Owocdepe Hapoma Maifs.
OO6manmas ombpITOM MECTHOrO OOTaHWKa, s OOHapykujga U coOpaia
JMCThsI CO JHA JUKYHIJICH, YTOOBI CIeNIaTh IIHAHOTHINIO (CIIeIHaTbHbIH
doTorpaduueckuii mpoiiecc, AarmMuUi Tpu (hoTorneyaTn H300pakeHUE
rojry0boro OTTEeHKa) COJTHEYHBIX OTIEYAaTKOB. MOsI KHUTa U TOMEIIEHHBIC
B He€ M300pakeHUsT OOBACHSIOT (HA aHTJIMHCKOM M MCIIAHCKOM SI3bIKaXx )
KaK MECTHBIC KHTEIIA HUCIIOIB3YIOT PACTECHUS B KAUECTBE HATypPabHBIX
JeKapcTB W TOYEeMy OHHM CETOAHS HaXOASITCa TOJ  yrpo3ou
MCYE3HOBEHUH.

Kpome Toro, s potorpad, KOTOphI HIET MPU3HAKK HAJEKIHI B
0eCOKOMHOMN KU3HU B CBOUX LU(MPOBBIX (hoTOrpadusix.
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1. Ilpusnaxu nadesxcowl. Jlaypa bnaknoy.

“Dove” © Laura Blacklow

photo €Joseph Moccia
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3. Kamncuc yrxopensiowutics (Trumpet Vine). Jlaypa bnoxnoy.

“Bird of paradise” © ILaura Blacklow (Guatemala)
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VYro Caprép (MTAJINA)
Ugo Sarteur (ITALY)

| learned a lot by observing my surroundings, visiting exhibitions
and documenting myself with texts. | have not followed particular
artistic currents. Expressionism is the art in which | like the most.
Surrealist, sometimes symbolist: using representations of objects and
situations that can have different meanings from what they appear. And
above all I call myself a pure Naif, | have never attended a school, |
have always painted for pleasure and almost for fun. Then I think I paint
without too much thinking, elaborating. without trying at all costs to
represent hidden meanings. Sometimes | play on the grotesque.

| have traveled a lot in the world meeting different cultures, and
learning from them that there are many common or convergent things in
difference. | feel like a citizen of the world, any form of violence is not
part of me. Through colors | want to convey all the desire to live and
transmit this positivity to everyone always looking for the way to a
better world.

S MHoromy Haywwics, HaOmoAas 3a CBOMM OKpPYXEHHUEM,
MOCeIIasi BHICTABKM W JIOKYMEHTHPYSI CBOIO KM3Hb TeKCTaMu. I He
CIeINUT 32 OTHENbHBIMH XYJAO0XKECTBEHHbIMU TeueHusiMU. Ho y meHs
€CTh CBOM NPEINOYTEHHS. DKCIPECCUOHU3M — 3TO UCKYCCTBO, KOTOPOE
MHE HpaBuUTCs OoJiblie Bcero. Croppeain3m, HHOTJAa CUMBOJIU3M. MHe
UMIIOHUPYET XYJIO)KECTBEHHOE MO3UI[MOHHPOBAHHE OOBEKTOB U
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CUTYyallu{, 3HAYEHUS U CMBICIBI KOTOPBIX MOTYT OTJIMYAThCS OT HUX
M3HAYAJIBLHOTO OBITOBaHUWA. S Ha3bIBaIO CeOs MPEICTaBUTEIIEM HAWBHOU
xuBorcu (Pure Naif). SI Hukorga He XOAWI B XYI0XKECTBEHHYIO
LIKOJIy, s BCErJa pUCOBAJl i1 YAOBOJBCTBUS, B OCHOBHOM, IS
pasBiieueHUs. Sl HE CIMIIKOM MHOIO Pa3MbILUISAI0, KOTAAa TBOPIO, HE
pa3pabaThiBal0 KOHIICTIIIMHM, HE IMBITAlOCh 000N 1IEHOM BBICTABUTH
CKPBITBIN cMbICI. MIHOT A 51 mepeaaro CBOE BUAECHUE TPOTECKOM.

Sl MHOro mnyremecTtsoBajg IO MHpPY, BCTpEYasichb C pPa3HbIMU
KYyJIbTypaMH, U Y3HaJl OT HUX, YTO B Pa3jIMyusAX HAPOJAOB, €CTb MHOTO
oOHMX WM cXOIHBIX uepT. A omrymaro cedst ['paxknannnom Mupa, u
otpunaro Jroose Gpopmbl Hacumust. C TOMOIIBIO [[BETA ST XOUy MEpeaTh
TO, 4TO 51 OOJIBIIIE BCETO JKearo — Jy4IIero Mupa JJis BCeX Hac U MyCTh
KaXbIi UILET K HEMY CBOU MYTh.

1. Menoous nouu. Yeo Capmép.
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2. Jlemnuii kapanmun. Yeo Capmeép.

“n-nn estiva' £ Ugo Sarteur - Ttaly

3. Ilpucopoo Monmunvu. Yeo Capmep.

"Contrada Montiglic” © Ugo 8 - Italy
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Anekcannp MBanosnu bonmapenko (POCCHUA)
Alexander I. Bondarenko (RUSSIA)

MBI HEOJTHOKPATHO TOBOPWIIM O XYJA0XKECTBEHHOM 00pa30BaHUM B
Poccuun. Kak HU cTpaHHO, HO UMEHHO TTyOOKHI KOHCEpBATH3M B 3TOM
oOnactu mo3Bojuia MHe 3akoHuuTh XL, Xyza. yuyunuiie, THCTUTYT U
NOJNy4YuTh 3a 14 5er yueObl akaJeMHuecKoe 00pa3oBaHHE, KOTOPOE
IIPU3HAETCA BO BCEM MHUPE KaK OJHO M3 Jy4YUIMX. A OCTaJIbHOE MPOCTO
HE MOTJIO He CiIyduThes. OnbIT pabOThI ¢ IBETOM MHOTUX XYIOXXHHUKOB,
KaK HU MOW JIMYHBIA, TIOKa3bIBAET, YTO IBET  COJCPKUT
MOJINCEMAHTHUECKOe OOraTcTBO 3HAKOBO-CUMBOJIMYECKUX 3HAUCHUH, U,
BBIMOJHSS TJaBHYIO (DYHKIMIO pEnpoOAYKIMOHHOM mepenayud U
MOJEJIMPOBAHUSI NPEIMETHOM Cpelbl, OH B TO K€ BpEMs, SBISAETCS
OJHUM U3 BBIPA3UTEIbHBIX KOHTPACTHBIX CPEACTB KOMIO3WLMH. S
MIONBITAJICS. BBIPA3UTh CBOE IMOHHMAaHWE LBETA B CBOMX JKUBOMHCHBIX
KapTHHAaX.

Kocmoc  xax  mupoowywenue. Bcero nuImb — HECKOJIBKO
NECATWIIETUM Ha3aJ Mbl TOBOPHUJIM O KOCMOCE KAaK O CIIACHTEJIbHOM
IIPOCTPAHCTBE, T/I€ BCEM XBAaTUT MecTa. [I0TOM MBI mpuayMaim KOCMOC
Kak 3710 B oOpa3e mpuieibiieB. Ho Bce-Taku KocMOC Kak yAUBUTEIbHAs
3arajka OyaeT IpUTATUBATH HaC BeYHO. MOXeT ObITh TaM HE TaK YK U
mioxo. Kocmoc s BocmpuHuMaro ¢GuojaeTOBBIM. MIMEHHO 3TOT IBET
moOy»)aaeT MeHs pediekcupoBaTh M 3arisaAbBaTh B OECKOHEYHOCT. ..
Ho 4ro tam, 3a ropu3oHTOM, IrpaHULIaMM KOTOPOTO SIBISETCS CBET U
L[BET.
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Jlecenoa o Kaune u Asene. KunoBapb KpacHas TEMHasi- Tpareaus
coObITHi ¥ TepoeB. THO-MHIWTO KpPacHO-PO30BBIA- OOTaTcTBO U
JOCTATOK.

Ioyenyii Hyowi. KpacHblii (aJblii, KHHOBAapb KpacHas CBETIas) —
HaNpsHKEHHOCTh MOMEHTA TpenarenbeTBa. Kparak KpacHbIN TEMHBIM-
(GbyHIaMEHTaNIbHOCTD BJIACTH U 371.

Taitinas éeueps. 3eneHbI — CUMBOJI TOP>KECTBEHHOCTH MOMEHTA U
OTBETCTBEHHOCTH 3a pelieHre. YacTto UChoab30Balica B KaOMHETax
PYKOBOASIIIIUX paOOTHUKOB. KpacHsIil - HanpaBiieHHe BHUMaHUS
3pUTENs Ha OJTHOTO U3 TJIABHBIX T'€POEB.

Packasanue Hyowi. Kpamak KpacHbIN TEMHBIN — HEU30€KHOCTh
HakazaHus 35a. ['yrankapckas kpacHo-(uosieToBasi-
(yHAaMEHTAIBHOCTD COOBITU.

1. Kocmoc kak mupoowywenue. Anexcanop bornoapenko.
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2. Jlecenoa o Kaune u Asene. Anexcandp bonoapenxo.

3. lloyenyu Uyowl. Anexcandp bonoaperxo.
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4. Taiinas eeueps. Anexcanop bonoapenxo.

5. Packasanue Hyowl. Anexcanop bondapenxo.
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Bpyno Maundpenu (UTAJIA)
Bruno Manfredi (ITALY)

| am Bruno Manfredi from Italy. But my art name is
Photosinthewind, Art and Creativity against all kinds of Violence. I'm
member of Servas Open Doors, International Network for Peace. I'm
happy to cooperate with Color and Contemporary Creativity Project
with my Origami for Peace photo. Some years ago, | visited Japan
travelling with trains and having hospitality at Servas Japanese
houses.Visiting Hiroshima Museum of Peace, | documented the on
paper works from children of many countries of the world, remembering
children victims of the Nuclear Bomb. I think we don’t need too many
words about; we need simple everyday actions toavoiddramatical wars
now and in the future.

S uranbsHCKUN XyAoxkHUK U Qororpad. Mens 30ByT bpyHO
Maudpenn. Ho moé xymokectBenHoe wumsi Photosinthewind. Moé
HCKYCCTBO M TBOPYECTBO HAIPABICHO MPOTHUB BCEX BUJOB HACHIIUS B
Mupe. S gBIAOCH MOCTOSHHBIM — wieHoMm Servas Open Doors,
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MEXAYHApPOJHOM accouuanuu 3a Mup. S pax yyacTBoBarb B apT-
MpOeKTe «AHTpomoiorust 1Bera: Bo dYTo oOkpamieHa KyJabTypay,
Pa3BUBAEMOT0 CAMapCKUMH KyJbTYpoOJoraMmu. B 3ToMm mpoekre s XxoTen
Obl BBICTaBUTH CBOIO ¢oTorpaduio moja HazBaHueM «Opuramu naereu
U1 MUpa B XUPOCUME).

Heckonbko mer Hazag s nmocetwsn SNOHUIO, NyTELIECTBYS Ha
MOE€3/I€ UM OCTAHABIMBASCH B TOCTEINPUUMHBIX SMOHCKHX JOMax OT
accomuanuu  Servas. ITocemas XupocuMCKUN My3ed Mupa, s
3areyarsien Ha Oymare paboThl JAeTel M3 MHOTHX CTpaH MHpa, B TOM
quclie, B IaMATh O JIETSIX — JKEePTBax sjiepHOM 6oMOapaupoBku. Jlymaro,
celvac HaM BaXXKHBI HE CJIOBA, HO HaM HY>KHBI IIPOCTHIE MTOBCEIHEBHBIE
YEJIOBEUECKHE JEHCTBUS, YTOOBI pPa3peInTh HBIHENTHUE KOH(JIUKTHI U
n30exaTh ApaMaTUYECKUX BOWH B Oy IyIIEM.

1. Opueamu oemeti ona mupa 6 Xupocume. bpyno Mangpeou.

. : SN 5 e/ >3 . \o
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«Chdddyen ovigamis foy Feace in Hiyoshimas Brusme MANFRED! (Hfaly)
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bpyna JI'Manouenno (U TAJINA)
Bruna D'Innocenzo (ITALY)

I live in Rome (Italy). | played the peace bell in Rovereto(Trento)-
Italy. It rings every evening at dusk to remember the fallen and all
nations so that men will always remember to find the way of Peace. This
monument is located at the end of a path in the surrounding mountains,
it recalls the dead of the First World War. Peace to their souls! A more
joyful aspect in my creation with these colorful collages, signs of
sharing, exchange and freedom.

S xuBy B Pume. HemaBHO g 3BOHMJIA KOJIOKOJIOM MHpa B
Posepero / Tpento (Mtanus). [To Tpaguiuu KoJIOKOJ A0DKEH 3BOHUTH
KOKIBIA BeYep B CyMepKax, 4TOObI MOUYTHUTh MAaBIIMX M BOCCIABUTH
HapoAbl TiaHeThl 3emist. Koyiokonm 3BOHHUT, 4YTOOBI JFOAM BCerna
MOMHHIJIM 00 YpOKax MPOIIOro M 3HAJIM O TOM, KaKk HaTh myTh Mupa.
DTOT KOJIOKOJ PACIOJIOKEH B KOHIIE TPOIBI B OKPY’KAIOIIUX ropax, OH
HanoMuHaeT o norudbmux B IlepBoit MupoBoit BoiHe. U s oTOOpa3mia
ero B cBoéM pucyHke (1). Mup ux nymam! Jpyroii croxxer Moeit paboTbl
(2) umeer Oosiee paJOCTHBIM XapakTep M NPEACTABISACT MHpP Kak
Mpa3AHUYHOE COOBITHE, TOPXKECTBO 3HAHUS, HAIESKIbl U BEPbl — 3TO
KpPacCOYHBIM KOJUTAXK C CHMBOJAMHM COTPYAHHMYECTBA, B3aMMOOOMEHa U
CBOOO/BI.
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1. Konokon mupa 6 Posepemo. bpyna /[ Unnouenyo.

“Rovereto Peace Bell” Bruna D'Innocenzo (Italy)

2. Ilpeocmasnenue mupa. bpyna /[ Innouenyo.

“Schow” Bruna D'Innocenzo (Italy)
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Aunekceti [laBernoB (POCCHUA)
Alexey Davydov (RUSSIA)

I am Aleksey Davydov, artist and designer from Samara (Russia).
Member of the International Creative Association "La Palette du
Monde". Colour in my work is a means for conveying the figurative
structure of an idea. Along with the form, colour carries not only a
sacred and energetic message, but also the mythopoetic context of
artistic expression. Each coloristic formula, consisting of colour
relations, carries a certain ideological meaning. The artist's task is to
find the exact proportional relationship between light and tone solutions
in the compositional construction of a work of art.

S, Anekceit JlaBbIIOB — XYIOXKHUK W auzaitHep u3 Camapsbl
(Poccust). Unen MexayHapoaHo# TBopueckoit accormanmu "La Palette
du Monde". Ilser B M0EM TBOpUYECTBE SBJSCTCS CPEIACTBOM JUIS
nepeaadyd 0oOpa3HOW CTPYKTypbl 3ambicia. Hapsany ¢ ¢opmoit 1ser
HECET B ce0e He TOJIbKO CaKpaJIbHbIM M DHEPreTUYECKUW MOChUI, HO U
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MU]OMIOATUYECKUH  KOHTEKCT  XYJO0XECTBEHHOTO  BBICKA3bIBAHUA.
Kaxnmas xomopuctrueckas ¢GopMmysa, COCTOSIIAs W3 IBETOBBIX
OTHOIIICHUI, HECET B ceOe OmpeneNEHHbIA HMIICUHBIM CMBICH. 3aaada
XyJAOKHUKA — HAWTH TOYHOE MPONOPIHUOHAIBHOE COOTHOIICHUE
CBETJIOTHBIX M TOHOBBIX PEIICHUH B KOMIIO3ULIMOHHOM ITOCTPOECHHUU
XyJ0KECTBEHHOT'O MPOU3BEICHUSI.

1. Tpancpopmayus kpacnoeo. Anexcetl /lagvioos.
2018 2. 80x100 xoncm,cmewts. mexuuxa.
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2. Booa omvleaem kammu u KamMHU CMAHOBIMCSL 2IAOKUMU.
Anexceti Jlasvlooe. 2014 2. xoncm, macno 85x105.
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3. Jlynnas nouw. Anexcetl /lagbl00s.
2014 2. 60x80 xoncm, cmewt. mexHuxa.

4. Ilpopuwis. Anexceii Jlagvioos.
2014 2. 100x120 xoncm, cmewi. mexHuka.
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Catherine Chabert (FRANCE)
Karpun Illa6ep (DPPAHIINA)

| am Catherine Chabert. | trained as a ceramist, work with clay,
but my experimentation goes through all sorts of technigues, from
bronze, Kkintsugi, gold in ceramic firing, to painting with increasingly
larger formats, LandArt ... My universe is very marked by the feminine.

Committed to the freedom of women, | define herself as a
mystical artist. According to me, peace comes through a reconciliation
between the feminine and the masculine in each of us. | also believe that
women have a great role to play in this work of Peace....

Mens 3oByt Karpun I[llaGept. S mo oOpa3oBaHUIO KEpPammuCT,
paboTaro ¢ TJIMHOW, HO MOM 3KCIEPUMEHTHI TPOXOMIAT B CAMBIX Pa3HbIX
TEXHUKaX, OT OpPOH3bI, KUHI[YTH, 30JI0Ta B KEPAMUYECKOM OOXKHUTE IO
’KMBOITUCH BO BCeX Ooutee KpymHbIX popmatax, Land Art ...

Most Bcenennas o4yeHb >keHCTBeHHa. CTpemsich K CBOOOJE IS
YKEHIILWH, S CYUTAI0 Ce0s XyI0KHUKOM-MUCTHUKOM.

MHe npencTaBisIeTCs, YTO MUP JOCTUTACTCS YEPE3 NMPUMHUPEHUE
KEHCKOTO U MY»KCKOTO Hayajia B KaXJOM U3 Hac.

Sl Taxke cunTaro, 4YTo KEHIIUHBI MOT'YT ChIIPATh OIPOMHYIO POJIb
B JIeJie MOCTPOeHUs BceoOuiero Mupa. ..
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1. 3emnas scenwuna. Kampun lllabep.

"Femme terrestre' © Catherine CHABERT France




2. Cozsezoue. Kampun lllabep.

“Constellation” © Catherine CHABERT (France)

2. XKenckuiti kpye. Kampun Ilabep.

“La ronde des Femmes” © Catherine CHABERT France
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Knomaun Jle (DPAHIIUS)
Claudine Ley (FRANCE)

Artist painter, illustrator, | practice oil painting, acrylic and
drawing. | also work sculpture with wool, textile and computer recovery
parts as a base. According to the themes | tackle, related to shamanism
and the earth, | experiment these different techniques that | practice
daily, based on numerous researches and readings that are at the base of
my artistic reflection. | particularly appreciate the diversity and the
considerable field of experimentation that such diverse materials
represent for me.

"Peace", this illustration which is part of a series on women and
mandalas. Faced with the drama of wars and violence all over the planet,
this fragile peace can only cry in the face of human madness. The
Mandala visual representation of the universe is there to remind us that
we are part of a much larger whole that connects us to each other, and
that should make us act towards each other with great love and humility.
The dragonfly that adorns the character's head symbolizes the wisdom
of transformation and our ability to adapt. It also symbolizes the change
and the necessary light that we must acquire so that we can live in peace
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not only with our fellow human beings but with all the living beings that
populate our planet. It invites us to delve deeper into our feelings.
Flowers and plants are there to represent the immense respect that we
should all have for Mother Earth, to thank her for her generosity that
nourishes and fills us with wonder. The colours are those of the rainbow
which symbolizes Peace.

A, Kiuomun Jle, XynoXHHK-XKUBOIHCEL, WUIIOCTPATOp U3
@panuyu. S 3aHMMarOCh MacIsHOM )KMBONKCHIO, AKPUIIOM U PUCYHKOM.
S Taxxe paboTar0 CO CKYJIBINTYpPOW M3 IIEPCTH, TKAHU M JETajeil oT
HepabO4YMX KOMIIBIOTEPOB B Kau€CTBE OCHOBBI I XYJI0’KECTBEHHOTO
TBOpYECTBA. B 3aBUCHUMOCTH OT TEMaTHMYECKUX PaKypCOB, KOTOPBIMH S
3aHUMAIOCh, HEKOTOPBIE U3 KOTOPBIX CBSI3aHBI C KYJIBTYPOM IIaMaHW3Ma
U DKOJIOTMEM 3€MJM, sI BCAKUM pPa3 OKCIEPUMEHTUPYIO B CBOEM
TBOpPYECTBE. B 3TOM HSKCIIEPUMEHTUPOBAHUU SI NTOCTOSIHHO HCIIOIB3YIO
pazMYHble TEXHUKH, OMHUPASICh HA MHOTOYUCIEHHBIE HUCCIEIOBAHUS U
KOHCIIEKTBI YTEHHUH, KOTOPBIE JIEKAT B OCHOBE MOMX XYIO0’KECTBEHHBIX
pa3MbIlUIeHHH. I 0cOOEHHO LIeHI0 pa3Ho00pa3ue U OOIIUPHOE TOJIe IS
HKCIEPUMEHTOB, KOMOUHUPYS pa3Iu4HbIE IPUEMBI U HHCTPYMEHTHI.

Onmny u3 cBoux paboT s HasBajma mpocto «Mwupy» (1) — ora
WUTIOCTPALMSL U3 CEPUM MOEH XYI0)KECTBEHHOW KOJUIEKLMM B CTHJIE
MaHjana o JkeHmuHax. Ilepen nmnoMm Japamsel BOMH M Hachius,
pazquparolnMX Hall XPYNKUA MHUpP, XyHOXKHUK MOXET TOJIBKO
MepeXHBaTh, CTAJIKMBAaACh C YeEJIOBEUECKUM Oe3ymueM. BusyanbHoe
npe3eHTanuss BceneHHoM B TexHMke MaHnana NpU3BaHO HAIIOMHHUTH
HaM, 4TO Mbl SIBJISIEMCS YacThIO Topa3fo OOJBIIEro LEI0oro, KOTopoe
CBS3BIBAET HAC JIPYr C APYIOM MU KOTOPOE€ MOJDKHO MOOYXKJaTh Hac
JEHUCTBOBATh MO OTHOUIICHUIO APYT K JpYyry ¢ OOJbIIONW JIOOOBBIO U
CMHPEHHEM. Crpeko3a,  yKpamaromas  TOJOBYy  IEPCOHAXA,
CUMBOJIU3UPYET  MYApPOCTh TEpeMEH M  Haly  CIOCOOHOCTh
aganTupoBaTbCsi K HHUM. OHa TakXke CHUMBOJIM3UPYET O HOBOM
MPOCBETIEHHOM pa3yMe, KOTOPOTO Mbl JOJKHBI JOCTHYb, YTOOBI KUTh B
MHpE HE TOJBKO C JPYTMMHU JIOABMH, HO W CO BCEMHU YKUBBIMU
CyLIECTBaMH, HACENSIOIIMMHU Hally IUTaHETy. DTOT o0pa3 mpejaraet
HaM TIyOXe MOTPY3UThCsl B HalIM 4yyBCTBA. L[BeThl M pacTeHus 3aech
NOTYEPKUBAIOT HEOOXOAUMOCTH OE3MEPHOTO YBAXKEHUS, KOTOPOE MBI BCE
JOJKHBI MUTaTh K Marepe-3emie. Mbl TOJKHBI ObITh OnarogapHbl e
3a Ty U3YMHUTEIBHYIO ILIEIPOCTh, KOTOpas 3eMJiisi BCEM HaM JapuT U
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IIO3BOJIIET PaOBaThCsA KU3HU. LIBET 1uisi MEHsS Kak XyOOKHHMKA — 3TO
COCTaBHAas 4acCTh PagyTH, SCTETUYECKAN CUMBOJI Mupa.

Peace and its colours

For an artist, the concept of peace evokes many subjects that he
conceptualizes through many different forms. This concept lends itself
to an interrogation that leads us to reflect on its fragility, peace then
becoming a state of equilibrium that can be broken.

What will the artist express through his feelings: an anger or a
state of stress that will make him boil in front of his work expressing his
revolt or his anguish or the expression of his calm and stable inner state
whatever the external conditions? Will he have the fervour of an activist
who will defend his ideas or will he look for a completely different path
to follow? What is his or her goal, what are his or her motivations?

To define such a vast concept and to discover the path of the artist
is to discover the path of centuries of human research to reach this state
called peace and which passes through so many stages before becoming
a path of wisdom!

Peace can, beyond thoughts, be represented by the colours that
make us think about it.

In recent decades, the colours of the rainbow in particular have
become symbols of peace. The colours of the rainbow start from red, go
through yellow, then green, blue, indigo, navy blue and purple. These
colours are the relational colours, they help us to relate to others. This
rainbow draws the strength of its symbolism from the roots of the Bible,
from the story of the flood, and signifies peace between heaven and
earth. It is also the symbol of peace movements around the world.

It would be too long to enumerate all the symbolisms that are
linked to the colours of the Rainbow, but it is a whole universe that
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opens up to the artist who can draw from it infinitely to nourish his
Imagination and deal with a subject as complex as peace.

There is also white to which are attached a large number of
symbols of peace such as the dove and the flag. White conveys peace,
calm, serenity and security according to many philosophies and in many
civilizations. Luminous and positive, white is the colour of purity. It is
found notably in esoteric and spiritual iconography as an illustration of
illuminations.

The artist will also look for among the symbols. This symbol has
become the international symbol of peace, recognized throughout the
world. It is represented by a circle crossed by a vertical line, from which
two shorter lines pointing downwards start, an artistic creation of Gerald
Holtom, an artist who graduated from the Royal College of Art and who
Is opposed to nuclear weapons, and has been taken up by many artists
and peace movements throughout the world. They have not only made
this symbol an emblem, but have appropriated it, used it as an element
or support for their creation by declining it in many forms. Like any
symbol, it is full of emotions and leaves the field open for creative
bubbling!

In this symbolic iconography, the dove is commonly found since
Christianity and in Judaism. The dove is one of the symbols of peace,
the one that is the most represented in the four corners of the world. This
bird, symbol of purity and harmony among all beings, represents hope
and simplicity. The dove has thus become a messenger of peace. It can
be found in many works symbolizing peace.

Whether one refers to these two symbols or to other symbols that
may exist in many cultures, here again the artist can research in vast
fields. He will in turn bring a work that will allow the observer to plunge
into the heart of this concept and in turn to ask himself this question:
what is peace?

Red is the colour of the anchor, which refers to autonomy.

Orange is the colour of energy and movement. It speaks of life.

Yellow is the colour of intellect. It also speaks of self-esteem, its
radiance and how one positions oneself in life.

Green means affect, sharing. It refers to the love we have for
ourselves and others.

Blue is the energy that evokes communication, speaking and
listening. It invites the other to listen to us.
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Indigo/navy blue is the colour of concentration, interiorisation and
awareness.

Purple is the guiding principle. It allows us to stay on course, to
initiate ourselves into life and to move confidently towards it.

Mup u eco ysema

Jns Xyno>KHUKA KOHLIETIUSI MUPA BBI3BIBAET MHOTO aCCOLIMAIIUH,
KOTOpbIE MUP KakK IIEHHOCTh 0003HAuaeT yepe3 pazHooOpasHbie (HOpMbI
U ABJIEHUs. MUp KaK KOHLIENT BCIKUM pa3 3aCTaBIAET HAC 3alyMbIBAThCS
O XPYIKOCTH YEJIOBEYECKON KU3HU. MHUp — 3TO rapMOHHUs, KOTOpas B
000 MOMEHT MOXKET OBITh HapyiieHa. UTO M Kak XyJOXKHHUK udepe3
CBOE MHpPOOLIYIIEHHE CHOCOOEH BBIPA3UTh B TBOPYECTBE — THEB HIIU
COCTOSIHUE CTPECCA, KOTOPBIE 3aCTABISIIOT €r0 NEPEKUBATh U TBOPHUTH,
OyHT WM TPEBOrY, WIH OBITb MOXET HENOKOJIEOMMOE CIOKONCTBUE,
JOCTUTaeMO€ 4Yepe3 BHYTPEHHEE 03apeHue, CBOOOJHOE OT KaKUX-JTMOO
BHEIITHUX BBI30BOB? He cTaHeT i OH BOMHCTBYIOIIMM B OTCTaHMBaHUU
CBOMX HJCH M IICHHOCTEH, WM OH OyJIeT MCKaTh COBEPIICHHO APYrou
nyTh — IyTh YMUPOTBOPEHUS U KpacoTbl? KakoBa ero 1esiab, KakoBbl €r0
MOTHUBBI?

OnpenenuTs TO, YTO CKpbIBa€TCS B IIIyOMHAxX TBOpUECTBA W
OTKPBITh B HUX UCTUHHBIA IyTh XyJ0KHUKA — 3HAYUT MPUKOCHYTHCS K
U3BEYHOMY BONIIPOCY 0 Mupe, K TOMy IpEAMETY BEKOBBIX YEJIOBEUYECKUX
M3BICKAHUM, KOTOPBIN nocTturaercs Mynpoctbio!

Mup, NOMHUMO €ro MBICIUTEIBHOTO BOCHPUSATHUS, MOXKET
BU3YAJIN3UPOBATHCSA XYHOKHUKOM C TOMOIIBIO IBETA, IMO3BOJISIIOILETO
HaM €ro HeE TOJbKO BUAETh U 0CO3HABaTh, HO U YyBCTBOBATh.

B Teyenue mHorux jer ¢ Mupom accouMUpPyrOTCs LBETA PaLyTH,
KaK CHUMBOJIbI TAPMOHUHM KU3HU M KpacoThl. [[BeTa pagyru HauMHAIOTCS
C KpPAaCHOTO, MIYT YEPE3 JKEIThIM, 3aT€M 3€JEHbIA, CUHWUW, WHIMWIO,
TEMHO-CHHUN W (PUOJETOBBIA. DTHU IBETA SIBISIIOTCS PEJISIIIMOHHBIMU,
OHM IIOMOTAKT HAaM MPABWIBHO BOCIHPUHUMATH IPYTHE LBETA U HUX
paznuyHbie komMOuHamu. O0pa3 paayru yepmaeT CHIy CBOETO SPKOTO
cuMBosM3Ma U3 Tpaguiuii bubnuu, u3z ucropun o Benumkom [lotome, u
o3HayaeT BceneHckuit Mup mexnay Hebom u 3emunei. Kpome Toro,
paayra — yHUBEpCAJIbHBIM CUMBOJ NMAlU(DPUCTCKUX JBHKCHUH.

Bb110 OBl CIUIIKOM JOJTO MEPEUYUCIIATh BCE CUMBOJIBI, CBSI3aHHBIE
C LBETaMU palayrHu, 3TO Ienasi BCEJIEHHasA, KOTOpas OTKpbITa I
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XyOOKHHUKAa M KOTOPHIM MOXKeT OECKOHEYHO uepmarb U3 Heé
BJIOXHOBEHHE, TUTATh CBOE€ BOOOPaXEHUE U TBOPUTH KPACOTY.

CUMBOJIOM MHpa CIYXKUT Takke M belblii 1BET, K KOTOPOMY
NPUKPETUIEHO OO0JIBIIIOE KOJIUYECTBO MHPOYTBEPKIAIOUIUX CHUMBOJIOB,
Takux Kak Tonyob u duar. ComtacHO MHOTUM  (GUIOCOPCKUM
JOKTpPUHAM, Oenblil yeem TEpelaeT MUpP, CIIOKONCTBUE, OE3MATEKHOCTD
1 0e301acHOCTh. SIpKUil U TO3UTUBHBIN Oenbiti — HTO UBET YUCTOTHL. OH
BCTPEUYAETCS, B YACTHOCTHU, B I30TEPUUECKON U JyXOBHOW MKOHOTpapUu
U OTOKJIECTBIISIETCS] CO CACUTEIbHBIM CBETOM.

Cpenu cuMBOJIOB Mupa, CTaBIIUM MMOBCEMECTHO MPU3HAHHBIM —
n300pakeHrue B BUJIE Kpyra ¢ NepeceKaeMol BEepTUKAIbHOW JTUHUEH, OT
KOTOpPO#l pa3BETBJICHBI JABE 00Jie€ KOPOTKHME JMHUM U TOJTYYUBIIHMA
Ha3BaHue nayughux (pacific). DToT 3HaK NepBOHAYAIBLHO OBLI CO3JIaH
JUIsl OpPUTAHCKOTO JBMIKEHHUSI 3a siIEpHOE pa3opykeHue. Paspaboran u
3akoHueH 21 ¢eBpans 1958 roma mnpodeccHoHAIBHBIM OpPUTAHCKUM
XYZIOXKHUKOM M au3aiHepoM J[xepanpaom XonTtoMoM. Tak, HCKyCCTBO
CTajJj0 CHUMBOJOM MHPOTBOPYECKOTO JBHXKCHHS, MPHU3BIBAIOILIETO
OCTAaHOBUTH T'OHKY BOOPYKEHUH M CIIACTU MUP OT SI€pHOU BOWHBI. Kak
1 JIF0O0W CHUMBOJI, 3TO N300payKEHUE HATIOIHEHO YMOLIUSIMH U J1a€T BOJIIO
TBOPUYECKOMY BOOOpaxkeHuto!

B penurunosnoii nkoHorpaduu co BpeMEH PaHHETO XPHCTHAHCTBA
U uyJan3Ma Mbl BCTpEYAaeM TOJlyOs Kak CHMMBOJIa MUpa. JTO OJHO W3
CaMbIX PACTIPOCTPAHEHHBIX H300PAKEHHUM, CUMBOJIM3UPYIOIIUX MHUP.
TonmyOb — nTHIIA, OTUIIETBOPSIONIAS YACTOTY M TAPMOHUIO MEXKITY BCEMU
3eMHBIMU co3/1aHusIMU. [051yOb 0003HaUaeT TakXKe HaJIeKy U MIPOCTOTY.
N notomy uMeHHO ToJIyOb CTajl CHMBOJIMYECKHUM MOCIAaHHUKOM MUpAa.

He3zaBucuMo OT TOro, Kakoe M3 3THUX JBYX H300paKeHUt
NPUHUMAET W MCIOJIB3YeT XYIOKHUK, OH BCErjJa TBOPUT CBOU
CUMBOJIMYECKUA MHUp. VIMEHHO TBOpPUECTBO CTAaHOBUTCS JisI HETO
KIIIOUOM K MuUpy. TBOpeHHE XyJOKHHKAa TIO3BOJISIET  KAXKIOMY
MIPOHUKHYTHCSI CBOEH KOHIIEMIIMEH MHUpa U 3a7aTh ceOe BOTIPOC O CaMOM
HacymHOM. [lBeTa, KOTOpble MCHOJB3YET MJISi 3TOrO XYAOKHUK MOTYT
OBITH CaMble pa3HBIC.

Kpacnwiii ygem otcplnaeT Hac K CBOOOE ¥ aBTOHOMHUH.

Opandicesnviti — 3TO 1IBET PHEPTUM U JIBXKCHUS, YTBEPKAAIOUIUN
KU3Hb.

Kenmovit — 3T0 1BeT HUHTEIEKTa. OH TOBOPUT O UYBCTBE
COOCTBEHHOTO JIOCTOMHCTBA, €ro CHUSHMM M O TOM, Kak BbI
MO3UIIMOHUPYETE CeOS B )KU3HU.
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https://ru.wikipedia.org/wiki/%D0%9A%D0%B0%D0%BC%D0%BF%D0%B0%D0%BD%D0%B8%D1%8F_%D0%B7%D0%B0_%D1%8F%D0%B4%D0%B5%D1%80%D0%BD%D0%BE%D0%B5_%D1%80%D0%B0%D0%B7%D0%BE%D1%80%D1%83%D0%B6%D0%B5%D0%BD%D0%B8%D0%B5
https://ru.wikipedia.org/w/index.php?title=%D0%A5%D0%BE%D0%BB%D1%82%D0%BE%D0%BC,_%D0%94%D0%B6%D0%B5%D1%80%D0%B0%D0%BB%D1%8C%D0%B4&action=edit&redlink=1

3enenviii 0O3HAYACT KEIAHUE JICIUTHCS, BBIPAXKaTh CBOIO JIFOOOBBD,
Kak K ce0e, TaK U IPyTHM.

CuHuti — CUMBOJU3HUPYET 3MOIMOHATILHYIO PACIONIOKEHHOCTh K
0OI1IeHn0. DTOT IBET KakK Obl MpUITIANIAET IPYTUX MOCTYIIaTh HAC.

Hnouzo / memuo-cunuti — 310 1BET (OKyca, UHTEPHAIU3ALMNUA U
OCO3HAHHOCTH.

Duonemosulil SBISAETCA PYKOBOISAIIUM MPUHIUIIOM. DTOT IBET
MO3BOJISIET HAaM YCTOMYHUBO JEep>KaThbCid HA Kypce, y3HaBaTh O KU3HU U
YBEPEHHO MepeMenaThCs MO HEH.

1. Mup. Knooun Jle.

SR

“La Paix” © Claudine Ley (France)
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Hupx borept (BEJIBI'MA)
Dirk Bogaert (BELGIUM)

Study : 1965-1971 Royal Academie of Fine Arts, Ghent, Belgium
— diploma applied arts. Since some years now, my camper is my
workshop. My wife, Lucette, and | travel almost constantly around the
world that way. So the majority of my works are created while on the
road.The media in which | prefer to express myself are painting and
photography. Also and often resulting in ‘digital collages’ that are
mixtures of both and more. Given the digital nature, these works
obviously end up as photographic prints.

Works :

More than Welcome Along the Carretera Austral - Gouache &
acrylic on aquarel paper

Warrior for Peace Serving Without Sword or Knife - Naked
Samurai - Digital collage

Rainbow Waterfall Drowns Repression - Digital collage

| find my inspiration a.o. in my immediate environment, in urban
ugliness, in context, in time, in reincarnation, in recycling ... and Peace!
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Menst 30ByT, [upx borepr. A oOyuancs B 1965-1971 B
Koponesckoit akamemun wm3smHbIX  UcKyccTB (I'ent, bembrus) u
MOTYYWJI AUIUIOM IO CHEUHUATIBHOCTH MPUKIAAHOE UCKYCCTBO. BOT yxke
HECKOJIBKO JIeT MOW Kemmep (oM Ha Koyi€cax) €ecThb MOs TIJIaBHas
Mactepckasd. Mbpl ¢ wmoed kKeHou JIIoceTT IoYTH IOCTOSIHHO
MyTEIIECTBYEM 10 MUPY. Tak 4To0 OONBIIMHCTBO MOUX padOT CO3/IA0TCS
B jiopore. O6iacT MOETo MPEMOYTUTEIILHOTO CAMOBBIPAKEHUSI — ITO
xuBonuch u ¢ororpadpus. Kpome Toro, s yacto oOpamarch K
"udpoBEIM KoJUTaKaM', KOTOpbIE MPEACTABISAIOT COO0M CMECh TOTO U
JIpyroro. YUuThIBas uxX HU(PPOBYIO MPUPOJY, ITH pabOTHI, KaK MPABUJIO,
3aKaHYMBAIOTCS (POTOrpaduuecKuMH OTTHCKAMH.

Wtak, npeacTaBisio HECKOJIBKO CBOUX padoT.

1. «bBoavwe, uem npocmo Jobpo noocanosamev ¢ Kappemepy
Aycmpanv (Carretera Austral)» (Yunu). I'yamb, akpuin Ha
aKBapenIbHOIl Oymare.

2. «ObHaxcennviti camypaiiy. tnudpoBolt Kotax. BoitH 3a
MHUPHOE CITy’KeHHe 0e3 Meua U HOXa.

3. «PaoyscHvlti 86000onad 3aznywiaem penpeccuioy. TUGHPOBOM
KOJUTaX.

S Haxoxy CBO€ BJIOXHOBEHHME B MOEM HEMOCPEIACTBEHHOM

OKPY>KEHHH, B TOPOJICKOM yOpaHCTBE, B KOHTEKCTE, BO BpPEMEHHU, B
pEeUHKapHaIlUU, B IepepabOTKe ... BO BCEM TOM, U3 4ero coctoutr Mup!

1. Bonvue, wem npocmo J{oopo noxcanrosamo ¢ Kappemepy
Aycmpanw / Carretera Austral (Qunu). Jupx Boeepm.

“More than Welcome Along the Carretera Austral” © Dirk Bogaert
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2. «ObHadxcennvlll camypatly: yugposoti xoanaxc. Jupk boeepm.

Naked Samurai © Dirk Bogaert
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3. «Paoyaicuwiii 6000nao saznyuiaem penpeccuro»: yughpoesot Koinaxc.
Lupx bozcepm.

Rainbow Waterfall Drowns Repression © Dirk Bogaert
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Eliane Mery (FRANCE)
Onuan Mapu (OPAHIINA)

| have been exploring the plasticity of living clay for about twenty
years now (working in the mass, with plates, bas-relief, enamelling,
colours...).

Today my pieces are in stoneware fired at high temperature, some
sculptures intended for the outside are moulded in resin.

Always: a series of abstract forms inspired by the Mobius ribbon.
Invitation to simplicity, while evoking a cycle: Infinity ? The eternal
return? The trajectory of these volumes is a single continuous surface!

In this coming and going between the magic of mathematics and
the mystery of the imaginary, the inconceivable becomes possible ...
Everything is transformed: surfaces take volume, chaos is organized,
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waste crumbles into useful resources and the great ignorance moves into
CONSCIOUSNESS ...

In my many travels in Asia, Europe and North Africa, | have met
artists and craftsmen who have inspired me with their know-how and
generosity and | keep a link of Peace through time and space with this
long tradition of working with EARTH.

S ckynbnTop n3 @pannuu. Mens 30ByT Onuan Mapu.

S u3yyaro MIaCTUYHOCTh KMBOW IIMHBI OKOJO JBAJLIATA JIET
(pabotaro B Macce, ¢ IlacTuHaMu, 0apenbedom, IMaNbI0, KpacKaMH ...).
MHorue Mou u3enus OO0OXKEHBbI M3 KEPAMOIPAHHMTA IMPHU BBICOKOU
TEMIIEPATYPE, HEKOTOpPBIE  CKYJBNTYPBl, IPEAHA3HAYEHHBIE  JUIA
Hapy’KHOTO UCIOJIb30BAHUS, OTIIUTHI U3 CMOJIBI.

B Moeli komnekuuu padoOT ecTh cepus aOCTPakTHBIX (HopM,
BJIOXHOBJICHHBIX JIEHTOM MeOuyca. DT0 CBOEro poja NpuIalleHUe K
npoctore. Yto ectb OeckoHeyHOCTh? BewuHoe Bo3BpaieHue?
TpaekTopust 3TUX 00BEMOB NPEACTABISAET COOOW €IUMHYIO CIIOLIHYIO
OBEPXHOCTH.

B o3TOM mepexoae Mexay Marued MareMaruku W TaWHOU
BOOOpPa)Ka€MOro  CTAaHOBUTCS BO3MOXHBIM  HEMOCTHXXKHUMOE... Bce
TpaHC(HOPMHPYETCS: TTOBEPXHOCTH MPUOOPETAIOT 00BEM, OpPTraHU3YETCS
Xa0C, OTXOHbl IPEBPAIIAIOTCS B TIOJE3HBIE PECYpCHl, a BEJIUKOE
HEBE)KECTBO IIPOHUKAET B CO3HAHUE ... .

Bo BpeMs MOMX MHOIOYHMCIICHHBIX IYTEHIECTBUA MO A3uH,
EBponie u CeBepHoii Adpuke s BcTpedasia XyJ0KHUKOB M MacTEpOB,
KOTOpbI€ BJIOXHOBJISUIM MEHSI CBOMM HOY-Xay W IIEAPOCTHIO, U 4
COXpaHSI0 CBA3b MmHpa BO BPEMEHM M MPOCTPAHCTBE C ITOM TaBHEU
Tpaauimei padotsl ¢ 3emiteii / EARTH.
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1. Ilpuswie k cnoxoticmsuro. Snuan Mapu.

«appels a- calimes Eliany MERY (Franee)
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Emily Hopkins (USA)
Omun Xomnkuae (CIIA)

Look through the colours and see the human face of yourself and
your neighbor. “Bluebird” (1). Fused and slumped opalescent and
streaky glass. A bird in flight inspires hope for peace.

“Galaxy” (2) — Round dish. Fused and slumped clear glass with
stringers and cabochons made from opalescent glass. Intersecting lines
of different colours are like the intersections of various people and
cultures, a pathway to peace.

| study in the Center for Community Arts, Walnut Creek —
California. Passionate about working with glass, | produce several
works for the public space and exhibits my work regularly.

My art is of mystical inspiration. The magic of glass transcends
colours, revealing a world of joy and peace.
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«IlocMOTpeTh HA LIBETA U YBUIETh YEJIIOBEYECKOE JIUIIO CBOE U
cocenay.

«Cunss nramay (1). [TnasiaeHoe omanecupyoIiee U Ioj0caToe
crekio. JleTsmas nruia BCeaseT HaeK 1y Ha MUp.

«Tanaktuka» (2). Kpyrioe Omono. Ilpospaunoe miaBiieHOe U
THYTO€ CTEKJIO C KOCAMU M KaOOILIOHAMU M3 ONAJIECHUPYIOLIEr0 CTEKIIA.
[lepecekatommuecss pa3HOLBETHbIE JMHUM IOJOOHBI IEPECEUEHUIO
PAa3HBIX JIIOJEU U KYJIbTYp, IIyTEU K MUPY.

A nonmyuuna o6pa3zoBanue B LleHTpe 00111eCTBEHHBIX HCKYCCTB, B
Yonnat-Kpuk (Kamudophus).

YBreueHHas paboOTOM CO CTEKIIOM, s clIeaia HECKOJIBKO
apTe(akToB /I OOIIECTBEHHBIX MECT U PETYJISIPHO BHICTABIISIO CBOU
MIPOU3BEACHUS Ha PA3JINUHBIX BHICTABKAX.

Mowu paboThl BO MHOTOM BJIOXHOBJICHBI MECTUKOW. Marusi cTekia
Jlake MPEBOCXOIUT LBETA, OTKPBIBAsi MUP PAJAOCTU U MOKOS.

1. Cunss nmuya. Imuru Xonkunc.

“Bluebird”@ Emily Hopkins (USA)
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2. lanakmuxa. Imunu XonkuHc.

“Galaxy” © Emily Hopkins (USA)
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Ommanyaute Oesp (PPAHIINA)
Emmanuelle Fevre (FRANCE)

Nature is a natural place that soothes me and inspires me a lot in
my creations. It's a bubble of breath, a breath to regenerate myself.

Nature is beauty, delicacy and violence in the sense of survival
and not destruction.

The cycles of nature renew themselves, everything is in its place,
in a great logic and forms a chain. We are integrated into this chain.
Nature is for me a master.

During my walks in the forest, | collect branches and everything
that can inspire me to work them into sculpture or decorative objects.

The materials, worked over the years, speak to me. | don't know
how I'm going to use them, nor the purpose of the object. The fact of
feeling them in my hands, of seeing them, my senses are activated, the
mind calms down and it remains for me to let myself be guided.

My curiosity is great and | simply transcribe what | see and
absorb during my walks, my travels, my encounters, art and the beauty
of the world.

| like to keep the natural colours of these elements where raffia
and tissue paper in particular are integrated.
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The silk paper, paper of great finesse, light and silky, that | use in
my sculptures is white.

White evokes to me purity, peace in itself, well-being.

Just like nature and animals, we are vibrations and everything we
release from our inner being resonates in a collective on a human scale.

The more serene the vibrations, the more the world will be at
peace.

Each sculpture leaves room for imagination, poetry and dreams.

There is the journey.

The human being is rich in experiences. Each one approaches life
with what animates him deep down. The journey of life is a long way
that brings us to the same search, Love, and in the same place, deathy.

Mens 30ByT OMmMmanyaib. Pamwmms mos desp. S xuBy u
paboraro Bo @Ppanumu. I[Ipupoga — 3T0 camoe €CTECTBEHHOE MECTO,
KOTOPOE€ MEHsSI YCIOKaWBa€T M BO MHOIOM BJOXHOBIIIET Ha MOH
TBOPEHMS. ITO UCTOYHUK JbIXaHUs, JbIXaHUE ISl PErCHEPALIUH.

IIpupona — 23TO KpacoTa, HEXHOCTb M CHJIA B CMBICIE
BBDKMBAHUS, @ HE pa3pyLICHUS.

[{ukibl mpupoabl OOHOBJISIOTCS, BCE HA CBOMX MECTax, B BEJTUKOI
Joruke W oOpa3yeT Lemno4yky. Mbl MHTEIpUPOBAHBI B 3Ty LIEMOUKY.
[Ipupona 1y MEeHST XO35IUH.

Bo Bpems nporyiiok 1o jecy s CoOOupar0 BETKHU U BCE, YTO MOXKET
BJIOXHOBUTh MEHS HA CO3JaHHUE U3 HUX CKYJIBITYP WIM JEKOPATUBHBIX
MIPEIMETOB.

Co MHOIl roBOpSAT Marepuasbl, MpopadoTaHHblE Togamu. S He
3Hal0, Kak s coOMparoch HMX HCIOJIb30BaTh, M HE 3HAK0, IS 4YEro
npeaHazHaueH 00bekT. CaMm (DakT TOro, 4To s ONIYIIAKD UX B CBOMX
pyKax, BHXKY UX, MPUBOAST MOM UYYBCTBAa B JIBIDKEHHE, YM
YCIOKauBAETCsl, U MHE OCTAeTCsI MO3BOJIUTH c€0e UJITU U TBOPUTb.

Moe m1000MBITCTBO BETUKO, U I POCTO 3aIMUCHIBAIO TO, YTO BUXKY
Y BIIATBIBAI0 BO BpEMs MPOrYJIOK, IYTEIIECTBUW, BCTpeY, IJIAAd Ha
HCKYCCTBO M KpacoTy Mupa.

MHe HpaBUTCS COXPAHATH €CTECTBEHHBIE I[BETA DTUX AJIEMEHTOB,
B 4YaCTHOCTH, paduu (HATypajJbHOE BOJIOKHO M3 JIUCTHEB MaJbMBblI) U
NanupocHOM OyMaru.

Sl ucnonb3yro B CBOMX CKYJIBITYpaxX, MPEUMYIIECTBEHHO, OElyIo
OyMary — TOHKYO, JIETKYIO U IIEJIKOBHUCTYIO.

64



benvii  yeem BBI3BIBAET 'y MEHS acCOUMALMU  YUCTOTHI,
BHYTPEHHETO COryiacus, OJIaronoryyus.

Bcé B Mupe — npupona, )KUBOTHBIE, JTFOAU SBIISICTCS BUOPAIUSIMH,
Y BCE, YTO UCXOJIUT OT HAC, PE3OHUPYET B IJIAHETAPHOM MacITaoe.

Uewm crniokoitHee BUOpaluu, TeM 00Jee MUPHBIM OYJIET MUP.

Kaxnas npousBeneHME HMCKYCCTBO OCTaBJSIET MPOCTOP IS
(aHTa3um, Mo33un U MeuTaHui. Tak xe Kak MmyTelnecTBUE.

UYenosek Oorar onbiToM. Kaxaplii MOAXOAUT K dKU3HU C TEM, UTO
ero riy0oko BAOoXHOBIsieT. [lyTemecTBie sXU3HU — 3TO JOJITUN MYTh,
MyTh UCKAaHUWA W CBEPIICHHM, KOTOPBIA MPUBOAUT Hac K JI0OBH, U, B
KOHIIE KOHIIOB, K CMEPTH.

1. Cywu. Smmanysne Desp.

“Sushi” Emmanuelle FEVRE (France)
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2. [Ipuenawenue k nymewecmauro. Immanysns Desp.

“Invitation au Voyage” Emmanuelle FEVRE (France)
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Opuka Centasepasu (BEHI'PUA)
Erika Szentgyorgyi (HUNGARY)

Qualified painter and Professor of Art Drawing, Art History and
Descriptive Geometry. Hungarian University of Fine Arts in Budapest —
painting and ceramics Accademia Albertina / Academy of Fine Arts,
Turin — painting.

"Energy cycle" (1) painting on canvas.

My painting sho a pregnant woman whose belly evokes the Earth.

There was a personawsl reason for this:

I'd wanted a child for many years, but I couldn't get one.

| turned to God and - like the creative rites of prehistoric man — |
painted my desire for a child in the hope of fulfilment. The background
of the formation of the image is the idea of the eternal cycle of life on
earth and the wonderful mission of woman to give meaning to this
cycle.

Here 1 am in Joy. | carry Peace in my heart.
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A, DOpuka Centapépabu, 3 Benrpuu. KsamuduimpoBaHHbIN
XyIOKHHK, TPOPECCOp XyA0KECTBEHHOTO PUCYHKA, NCTOPUH UCKYCCTB U
HaueprarenbHOl reomerpun. OOyyanack B BeHrepckom yHuBEpcurere
U3SIIHBIX UCKYCCTB B bymarmemre (»KMBONUCH M KepaMHKa), a TaKKe B
Axanemun wu3sAnHbIX HMcKyccTB (Accademia Albertina) B Typune
(xkuBommch). [IpencraBisto CBOIO KapTHUHY: « JHEPTETHUCCKUH ITUKID
(1) Ha xoscre.

B moém mnpousBenenun wuzoOpakeHa OepeMeHHas >KEHINMHA,
’KUBOT KOTOPOM HanmoMuHaeT 3eMito. J{iis 3Toro Oblia JIMYHAasi IPUYHMHA:
S MHOTO JIeT XoTena pedeHKa, HO He MOTJIA €TO0 MOJIYYHTh.

N s obOparmmace k bory, m momoOHO YMHUJIOCTHBUTEIHHBIM
oOpsiiaM JOMCTOPUYECKOTO YeNOBeKa — S M300pa3uiia CBOE KelaHhe
poaNTh peOCHKAa B HAAEKAEC Ha HCIOTHEHHE MOETO0 COKPOBEHHOTO
qyassaus. PoHoMm QopmupoBaHust 00pasza SBISETCS TMPEACTABICHHE O
BEYHOM KPYTOBOPOTE JKU3HH Ha 3eMJI€ M O UyJECHOW MHUCCUU KEHIIIUHBI
— HaIlOJHUTH 3TOT LUKJ CMBICIIOM.

Bor u 51 B nonroxaannoi pagoctu. A oty Mup B cBoeM cepale.

1. Duepeemuuecxuii yuxn. Spuxa Cenmowbépobu

P
Szentgyorgyi (Hungary)

" Energy cycll*'”q@.-Erik
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®aruma [la Poua bputo [e Aruam (IIOPTYTAJINA)
Fatima Da Rocha Brito De Aguiam (PORTUGAL)

| am Portuguese origin; | have been living and working in Paris
for many years.

| have always been a painter and my work is exotic in its themes
and palette. Generous, my canvase are surprisingly large and offered to
our fascinated gaze.

| transcend my approach through the energy of bright colours.
Although very gestural, my work soothe us. We feel cheerfulness, a
certain happiness and well-being.

This liveliness through colour and gesture does not leave us
indifferent. Peace emerges victorious.

A work to contemplate!
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Moé wums @aruma Jla Poua bputo Jle Arumam. Ilo
MPOUCXOXKACHUIO sI MOpTyrajka. Sl MHOro Jjer xuBy u paboTaio B
[Mapmwxke.fl Bcerna Obuta XyZO)KHMKOM, ¥ MOHM PaOOTHI 3K30THYHBI IO
CBOEM Temaruke W nanutpe. Pa3zHooOpa3sHble MOM XOJICTBI, KaK MHE
KQ)KETCsl, YAUBUTEIBHO OTKPBITHI JJIs YBICUEHHOTO B30pa.

Sl pasBuBaK CBOM IIOAXOJA YEpE3 DHEPIUIO SPKOM LBETOBOU
najauTpel. XoTs MOM pabOThl JOCTATOYHO JKECTKHE, TEM HE MEHEE OHU
ycnokauBawoT. [aag Ha pasHooOpasue 1BeTa s OIlyIlar OOIpoCTb,
HEKOE cyacTbe M Onaromonmyuue. M s Xouy STH 4yBCTBa Iepenarhb
OpyruM. Benp >KMBOCTh IIBETa M IKECTOB HE MOYKET OCTaBUTh HAC
paBHOOYIIHBIMH. Mup Bceraa BbIXOOUT nobeauteneMm. MckyccTBo
CO3/1aHO JJIsI co3epiiaHus!

1. Jlenocw orcuznvio. @amuma [a Poua bpumo [le Acuam..

“Le partage de la Vie” © Fatima DA ROCHA BRITO
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®pancucko Canomon Jlyna A6ypro (MEKCHKA)
Francisco Salomon Luna Aburto (MEXICO)

Documentary photographer with 25 years of experience, | have
made more than 200 exhibitions and has published 5 books.

I currently live and work in Mexico City and collaborate with
independent non-profit projects to help NGOs and foundations that
promote peace around the world.

These photographs are part of the art and photography project
with the Comca’ac community that is located in Northern Mexico.
Nomadic tribes that were never colonized and that continue to maintain
their customs and ancestral traditions. The objective of the project is to
exchange experiences of the worldview, and universal vision. We
participate in their rituals and promote artistic cultural exchange
between the mestizo and the native.

The three photographs allude to the theme of peace because these
people define themselves as cosmic beings without mental limitations of
division. We are all one family, humanity, and we all live in the same
house, this planet. we are brothers.

A dboTorpad-A0KYMEHTAIUCT ¢ 25-IE€THUM CTa)KeM, IIPoBeI OoJiee
200 BBICTABOK U OITyOJUKOBAT 5 KHUT.

B mHactosmee BpemMs s kuBy U pabotaro B Mexuko u
COTPYJHMYAKD C HE3aBUCUMBIMM HEKOMMEPUYECKMMHU IPOEKTaMH,
MoMOrasi HeMpaBUTEIbCTBEHHBIM OpraHM3alusM H (QOHIaM, KOTOpPbIE
CIIOCOOCTBYIOT MUPY BO BCEM MHUPE.
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Ot Qororpadum  SBASIOTCS YaCThIO XYAOKECTBEHHOTO U
dotorpaduyeckoro mpoekta ¢ coobmectBoM Komkaak, KoTopoe
Haxoautcsi B CeBepHoil Mekcuke. KoueBblie miieMeHa, KOTOpble HUKOT 1A
HEe OBLIM KOJIOHU3MPOBAHBI U MPOJOJIKAIOT COXPAHATH CBOU OObIYAM U
Tpaauuuu npeakon. Lleas npoekta — 0OMEH ONBITOM MHUPOBO33PEHMS U
YHUBEPCAJIBHOTO BHUJCHUSA.MBI yyacTByeM B MX pUTyallax U
CIOCOOCTBYEM  XYJOKECTBEHHOMY KYJIbTYPHOMY OOMEHY MEXIy
METUCAaMHU U MECTHBIMHU KUTEIISIMHU.

Tpu moux Qororpapum Ha TeMy Mupa, MOTOMY 4YTO 3TH JIIOJIU
ONpeseNsAloT ce0s KaKk KOCMHUYECKHE CyllecTBa 0€3 MEHTalIbHbIX
OTPaHUYCHMU pa3ziesieHus. Mbl BCe OJHA CEMbs, YEJIOBEUECTBO, U BCE
MBI )KHBEM B OJTHOM JIOM€, Ha ITOH TJIaHETe. MbI OpaThsl.

1. Ulxona mupa. Canomon Jlyna A6ypmo.

“Peace’s school” € Francisco Salomén Luna Aburto (Mexico)
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®pancyasa [Tukap (PPAHLINA)
Frangoise Picard (FRANCE)

"Home" travel photo in Gwalior Madhya Pradesh India.

Magic moment at the door of a modest house; a moment of peace
given by the welcoming smile of this woman in a symphony of typical
Indian colors. The smile of the lady, the flip-flop that flutters, the curtain
that becomes a hat, the bouquet of flowers, assembled in this privileged
moment of preparation for a party.

Mens 30ByT ®pancyaza [lukap. S xynmoxuuna u dororpad us
Opanuun. Xo4yy NpelCTaBUTh CBOIO HOBYIO palOTy MOJ Ha3BaHUEM
«lom», cnenaHHOM BO Bpems mnyrtemectBus B ['Baimop, Manxbs-
IMpagem (Muaus). ®ortorpadus 3ameuatsiena BONIMICOHBI MOMEHT Yy
JIBEpPEN CKPOMHOTO JIOMAa; HACTOSIIIMHA MHI MOKOS, COIMPOBOXKIAEMBIN
MPUBETINBOMN YJIBIOKOW JKEHIIMHBI B CUM(DOHUN TUMMUYHBIX UHIUUCKUX
Kpacok. YIIbIOKa JlaMbl, pa3BeBalolllUecs IUICMAaHIIbl, 3aHaBecKa,
MpeBpalaroascss B LUIAMY, OYKeT IIBETOB, COOpaHHBIX B 3TOT
O0COOEHHBIM MOMEHT MTOATOTOBKU K BEUEPUHKE.
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1. Jlom. Dpancyasza Iuxap, 2020.

G W A L I 0 R - N D E

Frangoise Picard /Janvier 2020
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Hpen Oepruk (CILIA)
Irene Fertik (USA)

| think of myself as a documentary photographer,,,| shoot reality,
what is! So in that strict sense, | am not creating, | am capturing and
celebrating reality!! But, in a wider sense, to paraphrase Bresson,
"Photos are made with the eye, mind, and the heart"

It took me over 20 years to document this incredible group of
people in Israel,,, Ethiopian Jews... | started depicting them in sepia
tone, to convey their old Testament ways, with an ancient village
African existence. But now, after they have lived in Israel for 2
generations or more, their new vibrancy and modern culture
demands full, vivid color as they explore freedoms and choices
unimaginable in their old land.
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A, Upen deptuxk u3z CIIA. A cuuraro cebs dororpadom-
JOKYMEHTAJIMCTOM, CHUMAIO pealbHOCTh, Kakas ecTh! Tak 4To B 3TOM
CTPOTOM CMBICJIC 5T HE CO3/1at0, s QUKCHUPYIO U MPOCIIABIISIO PEATbHOCTH!
Ho B Oomee mmpokoM cMmeicie, nepedpasupys PobGepa Bbpeccona,
«(poTorpaduu co3gar0TCs ¢ TOMOIIBIO TJ1a3, pa3yMa U Cepiay.

Mue norpeboBasiock 6osee 20 yer, yToOBl 33JOKYMEHTHPOBATh
3Ty HEBEPOSATHYIO Ipyminy Jrojaed B M3pawune, apuonckux eBpees ... S
Hayajla uW300pakaTh HMX TOHOM CEMHMH, 4TOObI MepenaTh HX
BETX03aBETHBIC O0ObIUaH, KUBYIIHME B JpeBHEH nepeBHe B Adpuke. Ho
TENephb TMOCJIe TOro, KaKk OHW Tpoxwin B M3pawre nBa wim Ooiee
MOKOJICHUH, MX HOBas JXU3HEPAJOCTHOCTh W COBPEMEHHAs KYJIbTypa
TpeOYIOT IOJIHOTO, SPKOTO I[BETa, MOCKOJILKY OHH CJICIYIOT IO IMyTH
cBOOOJIBI M BHIOOpA, KOTOPBHIC HEBO3MOXKHO MPEJICTABUTh HA MX CTapOM
3eMIe.

1. Eepeu Dguonuu. B noucke c60600vi. Upen @epmux.
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2. [lywesHulii pazeosop. dguonckue espeu 6 Hzpaune. Upen Depmux.

“62 Greeting, Gobeze Baruch& Fikadu Fischa, BeerSheva'10”0 Irene Fertik (USA)

3. Dghuoncrue espeu 6 copooe Ilemax-Tukea (M3pauns). Upen Depmux.

“53_ Sigid'07” © Irene Fertik (USA)
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I'ennanmii BacunbeBuy Tubymkun (POCCHA)
Gennadiy V. Tibushkin (RUSSIA)

Jma MeHs uBEeT — HeucuyepnaemMbld HCTOYHUK IOMCKA
HOBBIX PEIICHUHN U CIOKETOB. XYJ0KHUK CPOJHU apX€OJIOry: B
COBPEMEHHOM IeHCTBUTEIBPHOCTH HAaXOIUT TIIyOOKHE CBS3U C
npouequen xKu3Hbo. KynbTypHOe Haciienue B CBOHUX
HCTOPUYECKUX  TPOCKIMAX  00JagaeT  yJAUMBUTEIbLHBIM
KoJiopuToM. S posiro skust U TBopwia B CpenHedt A3um u ObLI
O4YapoBaH ApXUTEKTYpHbIMU mNaMsTHHKamMu CamapkaHaa — B
HUX SI HAXOJIUJI XapaKTep CTPOCHUM, ICTeTUIECKOe TH000BaHME,
Marui0 I[BETOBOW TMAJIUTPHI, YepHajl BIOXHOBEHUE IS
TBopuecTBa. MHTepecHO OBLIO BCe: U OOWIME NIYMHBIX
0azapoB, M IYCTBIpM CO CKYJIHOM pAaCTUTEIBHOCTBIO H
packaJ€HHOM MOYBOM, conHile U TeHH. C AETCTBA OCTAJIUCh B
MaMsTH W3JIPEBIIC 3HAKOMBIE YEJIOBEKY CITOCOOBI
MEePEABKCHUS:  JIOWIQJAW, MINAKu, BepOJIOAbI, TEJErH.
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Camapkang — OCOOGHHO OoraT M BBIPa3UTEICH, ITO TOPOJ
rojiyoObix KymojioB. ['onyOble u  OUPIO30BBIE  HM3pa3Ilbl
MaMITHUKOB MPUHOCAT KEIaHHYIO Tpoxiany. JUIMHHBIE TEHU
OT MHUHAPETOB, IIMPOKUE OT MEJpEece M MaB30JieeB — 3TO BCE
’KUBOITMCHO Y KPACHBO, 3TO BJIOXHOBJISIET. . ..

1. lony6oii kynon I'vp-Omupa. Iennaouti Tubywkum.
1982-83 200, 100x105, xoncm, maco.
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2. Pecucman. I'ennaouii Tubywxun, 1998, 56x128, xoncm, macno.
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3. Kozoa-mo 6 Camapkanoe.... I'ennaouii Tubywxun.
1996 200, 46x100 xorcm, macno.

4. Obnaka nao zopooom. Camapa. I'ennaouii Tubywrun,
1998 200, 22x60, xoncm na kapmotue.
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Ixeppu Pocc (CIIA)
Jerry Ross (USA)

Ex-Chairman for Youth Against War and Fascism (1960-1967).

Actualy, | publish a Marxist and anti-war online publication, "The
Daily Quack Quack" which I publish almost daily on facebook. Painter,
my approach to painting involves a preliminary sketch made in mass
(mass macho), and line (line Macchia), and color (color Macchia) where
the Italian term "Macchia" means spot or dab.

Whenever color is the main focus of a scene, | use the color
Macchia and color harmony theories to choose a color scheme. As with
Tiziano (The Italian painter Titian), | use color instead of a detailed
drawing to arrange the composition and to block out the scene. "The
artist's wife, Angela Ross, in Amazon Park, Eugene. An example of the
"macchia” underpainting and partial overlay of pigment giving this
portrait an abstract quality. This characterizes the artist's "Vinci" style
which is a hats off to drawing as a means of observation (Leonardo)
combined with the artist's interest in "spot™ or "stain" technique from the
Italian 1 Macchiaioli".

Menss  30ByT JIxkeppu Pocc. Hekoropoe Bpemst s Obul
npezcenareneM IBWKEHHUs «MoJoAeKb MPOTUB BOWHBI M (amm3Mar
(1960-1967). Jlo cux mop s H34al0 MApKCHCTCKOE M aHTHBOCHHOE
onnaitH-u3nanue «The Daily Quack Quacky, koropoe modTu exeaHeBHO
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nyomukyto Ha facebook. Moé xynoxecTBeHHOE BHICHUE B YKUBOITHCH BO
MHOTOM OCHOBaHO Ha TexHHKe «Macchia» — wurampsHCKUMIT TepMuH
«Macchia» o3Hagaer mATHO WM Ma3oK. Bceskmid pa3, Korma IBET
SIBJISICTCS TVIaBHBIM (DOKYCOM CIICHBI, S UCIOJB3YI0 TECOPHIO I[BETOBOM
«Macchia» u 1BeTOBOMl TapMOHHMM Ui BBIOOpA KOJOPUCTHYECCKOM
cxembl. Kak ¥ BETUKUI WUTANBbSHCKUN XYITOXKHHK THIIMAH, s CTaparCch
UCIIOJIb30BaTh I[BET BMECTO JICTAJIBHOTO PHUCYHKA, YTOOBI BBICTPOUTH
KOMIIO3HIIMIO U 3a0JIOKUPOBATh CLEHY. Takoil METOI Xy[d0KEeCTBEHHOTO
OTOOpaXkeHHs s MPUMEHHJ, U300paxkass CBOIO keHy AHmkeny Pocc, B
napke Amazonuu / Amazon Park (FOmxun, CIIIA). Texauka «Macchia»
U YaCTHYHOC HAJIOKECHHWE IHMIMEHTA, TIO3BOJIIN TPUAATh ITOMY
OpTpETy aOCTPAKTHOE Ka4eCTBO.

1. Anoowcena. /foceppu Pocc.
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Ypcyna-Mapus Pysep-bpaynunr / Yma
(TEPMAHUS)
Ursula-Maria Ruser-Brauning / Uma
(GERMANY).
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My name is Ursula-Maria Ruser-Brauning or just Uma. |
live in Bad Nauheim, Germany.

For many vyears | have headed the International
Association "Artists for Peace". | worked at the UN League of
Nations Library in Geneva.

In my artistic creativity, colour has an important place.
Thanks to colour, | express my attitude to the world, and show
the meanings of things in my paintings and plots. Colour
surrounds us everywhere — it encourages us to contemplate,
contemplate, discern and experience.

| travel a lot and every time | discover new possibilities
and facets of colour articulations in the bubbling stream of life
transformations.

So, the series of paintings was made based on my trip to
the Indian city of Pune.

Mens 30ByT Ypcyna-Mapus Pysep-bpayHuHr nim npocTo
Ywma. A xuBy B ropone ban-Hayxakim B ['epmanun.

MHorue rombl A4 BO3[JIABIANA  MEXAYHApOIHYIO
accoranuio «XyA0KHUKU 3a Mup». Paborana B bubnuoreke
JIurm Hammit OOH B 7Kenese.

B MOEM XyIOXXECTBEHHOM TBOPYECTBE LBET 3aHUMAET
BaXKHOE MecTO. C IMOMOIIBIO €0 5 MEPEeAar0 CBOE OTHOLIEHHE K
MUDPY, U TIOKa3bIBal0 3HAYEHUS M CMBICIBI, OTOOpaXKaeMbIX B
MOUX KapTUHax croxxerax. L[Ber okpyxkaer Hac Be3le — OH
noOy>JaeT Hac co3epuarb, OOIyMbIBaTh, pa3iauyaTb U
[IEPEKUBATD.

S MHOTO yTENIECTBYIO U BCSAKUM pa3 OTKPBIBAIO JIsl CeOsI
HOBBIE BO3MOXKHOCTA M TPAHU LBETOBBIX AapPTUKYJSLHUU B
KJIOKOYYIIIEM MOTOKE JKMU3HEHHBIX TpaHCPOpMaIuil.

Tak, poaunacek cepusi KApTUH IO MOTUBAM MOEH TOE3IKHU
B nHaurckuit ropon Ilyna.
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Buympu u 6ne npupoovl. ysemosvie mpauncgopmayuu no
mMomueam noezoxu  2opoo Ilyna (Uuouro, 2006). Ymua.

1. Pootcoenue ysema. Yma.
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2. Tpancgopmayus é conyoom. Yma.

P o L
uMa=nynst.

86



3. Pooicoenue kpacrozo. Yma.
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4. Jlpeso yeema. Yma.
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Jlxum Ponm (CLLIA)
Jim Rapp (USA)

This photograph was one of many taken of Maya, Liv and
Jennifer during a five-day photography workshop at a remote ranch in
Southern Wyoming (USA). They come from three distinctive parts of
the USA — rural Maine, New Jersey near New York City, and coastal
California. One is a Penobscot Tribe Native American Indian.
Individually and collectively they were intensely creative, and although
| framed the shot and pushed the shutter release, the effort was 100%
collaborative.

At the end of day’s picture session, they pulled the long colorful
cloth out of bag, wrapped it around themselves, spontaneously held
hands, and went for a stroll. | was there to record it.

The brilliant colors, and the field, forest and mountain backdrop,
evoke the diversity of our world. Being connected by a single sheet of
cloth, and the handholding, expresses how working together peacefully
and freely work can achieve something more than the individual parts.

| find my best work with people comes when the subjects(s) and
the taker (me) effectively make the picture together. For the technically

89



inclined, the photo is a digital image taken with a Fuji 50R camera.
Colors are as shot, with digital postprocessing to boost the saturation.

Orta d¢otorpaduss Obula OJHOM H3 MHOTHX, Ha KOTOPBIX
3aneyaTieHsl Matis, JIuB u J[xeHHudepB neproi IpoxXoKIACHUS HMH
ISATUIHEBHOTO MacTep-Kiacca. JTOT MacTep-kiacc 1o (dortorpaduu
IpoxoIui Ha nanekoM paHdo B FOxxuom Baitomunre (CILIA).

['eponHu CHUMKa POJOM U3 TPEX Pa3IUYAIOMIMXCI MEXKIY COOOit
yacteil Coenunénnbix IlITaToB — cenbckoro mrata MaH, Hero-J[xepcu
BGmm3u Hpro-Mopka u npuGpexusix obnacteit Kamupopuun. OnHans
HUX — T[PEJACTaBUTEIIbHUIIA KOPEHHOIO0 HWHJEUCKOTO  IJIEMEHHU
[TenoOckoT. ITo OTACIHPHOCTH M BMECTE OHU OBLIIM OYE€Hb TBOPUYECKUMHU
JUYHOCTSIMH, U XOTS 51 KaJPUPOBaJI CHUMOK U HaXKMMaJl KHOIIKY CITyCKa
3aTBOPA, 3TOT KaJp CTajl MPOJYKTOM COBMECTHOI'O TBOPUYECTBA.

B koHie gHs ¢$oTOCECCMU OHU BBITALIUIM U3 CYMKH JJIMHHYIO
KPAacCOUYHYI0 TKaHb M 3aBEPHYJIM €€ BOKPYI ceOs, CaMONpOU3BOJILHO
B35UTHCh 32 PYKH U TOIUIU TYJISITh. Sl OKa3ajics Tam, 4TOObI 3ame4ariieTh
3TO.

Spkue 1BeTa W MOJs, JIEC U TOpPhl MOAUYEPKUBAIOT pa3HOOOpa3ue
Hamuero Mupa. CoequHEHHBIE OJHUM JIMCTOM TKAHW U B3SIBIIKCH 3a
PYKM OHHM TIOKa3bIBAlOT, KaK MHPHOE U CBOOOJHOE COBMECTHOE
TBOPUECTBO TMO3BOJIAET JOCTUYL OoJbliero, uyeM pabora 1O
OT/IEJIbHOCTH.

S cuuraro, 4To Mo Jiyuiiasi pabota kak (pororpada mnomaydaercs
MMEHHO TOrja, Korja yaa€rcs  caelarh  KapTUHY  BMECTE.
[IpeacraBinenHoe ¢otorpadusi — HUPpPoBOe H300paKeHUe, CAETaHHOE
kamepoit Fuji 50R. [lpera Ttakue »xe, kak B Kaape, ¢ UU(PpoOBOi
OCTOOPaOOTKOM.
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1. Maiis, Jlus u J{cennugep. orcum Pann.

“Maya, Liv and Jennifer” ar BoyerRanch - Wyoming USA hy James RAPP (Oregon USA)

91



Ka. Tu lecnann (PPAHILIMA)
Ka. Ty Deslandes (FRANCE)

Nomadic artist, with multiple talents, sails or anchors with his
brushes, colours, installations, dance performances, films and travel
diaries. At the crossroads of inspirations, unclassifiable, adept of
Freedom and Peace, she likes to propose exhibitions and installations in
any place, often inciting, by the same token, reflection or interactivity, in
order to reach a larger public. After 35 years of living in faraway lands,
she returns to France and creates a "Living Workshop-Museum" inviting
other artists to join her.

Xyn0KHUK-KOUYEBHUK C pa3HOOOpa3ueM BUIEHHUM U MoaxonoB. B
MOEM TBOPYECTBE €CTh Mapyca U SIKOPSl CO CBOMMH KUCTSAMH, KPACKaMH,
WHCTAJUISIUSAMY, TaHUEBAJIbHBIMU TPEACTABICHUSIMHU, (QUIbMaMU |
JHEBHUKAMHU IyTemecTBUH. XyHOXKHHK Bcerga MpeObIBaeT Ha
MEPEKPECTKE BJIOXHOBEHHH, OH, HENOAJAIOIIMKCA KiIacCU(PUKALNHU,
agent CBoOombpl m Mupa. S 000 ycTpauBaTh BBICTaBKH MU
MHCTAUIALIMK B JIIOOOM MeECTe, TaMm, TJ€ 3TO CleNaTh BO3MOXHO.
brnaronapsi BbicTaBKam NpoOYyKJIaeTcs MbICIbL U BOOOpa)KeHUE, OHU
BJIEKYT K pe(IEKCUU U MHTEPAKTUBHOCTH U BKJIIOYAIOT B 3TOT IpOLIECC
IIUPOKYIO MyOJIHKY.
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[Tocne 35 neT cTpaHCTBUl IO MUPY 51 BEpHYJAach BO OpaHLMIO U
coznana «JKMByHO MacTEpCKYyIO-My3€i», U CErOAHs MPUTIIAIIAKD BCEX
XYJI0)KHUKOB K HEMY ITPUCOEIUHUTHCS.

1. Connye. Ka. Ty Hecnano.

“Mandalma Solcil” © Ka Ty DESLANDES (France)
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2. Mlaupa — numepa-oxeanuoa. Ka. Tu Jlecrano.

Al KTy S ANDES (R

3. Cpesannas mpasa. Ka. Tu [lecrano.
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Jlenka Katnna (IIBELIA)
Lenka Katila (SWEDEN)

Medical doctor, Self-educated painter and photographer. Creating
both in acrylic and oil.

Working in the health care brings me to the edge of life very
often. And sometimes | see many unnecessary conflicts, problems and
feelings, which do not belong there, which are impropriate.

| am there as a doctor, who should treat and heal, but most of all, |
want to say to people around me “Cherish the sun in your heart!” Let
your heart smile! And you will find the peace within yourself. You will
get the strength. After that, you will find the peace with other people. No
matter where you are, how sick you are. My most powerful medicine is
the sun in my heart and smile on my face.

Flower power. | am not a Hippie, but I love flowers and colours.
Flowers are soldiers of peace, their colours are their defence. Bright
colours scream ”’Stop! Do not stamp on me!” We need more flowers in
our lives.
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Love is a fragile heart hanging like a fairground balloon on a
string. Only one cut with scissors and they are gone. That’s why we
need many of them. Many other colourful loves.

If you have many loving people around you, it does not hurt so
much when one balloon flies away.

A, Jlenka Kartuna, Bpau, XyJoXHUK-camoydka M Qortorpad wus
[Beruu. PaboTaro kak akpuiaoM, Tak U MacJOM.

PaGota B cepe 3npaBooxpaHeHnss OYEHb YaCTO MOJABOJIUT MEHS K
Kpato xKu3HU. M wHOrAa s BMXKY MHOTO HEHYXHBIX KOH(IMKTOB,
po0JIEM U UyBCTB, KOTOPbIE MELIAIOT HAM KHUTb.

A xak Bpay, KOTOPbIM JOJKHA JIEYUTh U 3a00TUTCA O JIOASX, HO
OoJipIIE BCETO S XO4Uy CKa3aTh BCEM OKPYXKAIOUIUM MEHS JIIOASIM:
«beperute connie B coem cepate!» [lycts cepaue ynsionercsi! Y Bb
oOperetre mokoi BHyTpu cebOsi. Bol momyuute cuiibl. [lociae 3TOro B
HajaJuTe MHUP C JIpYruMu JoAbMu. HesaBucuMO OT TOro, rie Bbl
HaXOJIUTECh, U KAKOB Balll HEAYT. Moe caMoe CUIIbHOE JIEKAPCTBO — 3TO
COJIHIIE B MOEM CEpJILIE U YJIbIOKA Ha MOEM JIUIIE.

Connue xpanuT Bce uBeta. M npupaér usery cuiy. S He Xummu,
HO JIOOI0 1BETHI M IBeTa. [[BeThl — BOWMHBI MHUpa, UX I[BETA — HX
3amura. SIpkue 1Bera nBeToB Kak Obl HaMm kpu4at: «Ctoii! He crymait
Ha MeHs!». L[BeT maput pamocts U yacto cnacaeT Hac. HeT mnBeTka 6e3
nBera. HaM HyXHO OOJbINIE IIBETOB B HAICH KU3HH, KOTOPHIE MOTYT
MOJAapUTh HaM KpPacKu M KOTOPHIMH MbI OyJe€M MEHSATh >KU3Hb K
JTydlemy.

Jro00Bb — 3TO XpyNKOE CepAlEenoAoOHOe CO3JaHHUE, BUCSIICE,
KakK SpMapOYHbI BO3AYIIHBIM IIap HA BEpEBOUYKE. TOIBKO OAUH pas3pe3
WIK yKOJI, U €€ MOXeT He ObITb. BOT modyemMy Ham Hy»XHO MHOTO
mo0smux cepael. Hy>kHO MHOTO 1IBETOB M KPacok.

Ecnu Bokpyr Bac MHOTO JIOOSIIUX JIFOJIEH, TO BaM HE OyJIeT Tak
00JbHO, KOTJIA YJIETUT OJIMH BO3YIIHBIN IIAPUK.
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1. lJenu Connye 6 ceoém cepoye. Jlenka Kamuna.

"Cherish the sun in your heart”© Lenka Katila (Suede)
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2. Bunacmo nooeu. Jlenka Kamuia.

)| ) > 'l‘
« The power of Love”© Lenka Katila (Suéde)

3. Bracmws yeemos. Jlenka Kamuna.

« Flower Power”@l Lenka Katila (Suéde)
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Jlypnec Onett Pukaca (CILIA)
Lourdes Odette Ricasa (USA)

Colors that best evoke Peace: Orange and Shades of Red
(crimson, cherry, candy, rose) — Red is the emotional intense color of
love specially on Valentines. Red roses evoke the passion for peace and
understanding.

Doorway to Peace — Collage ** — The Red color in varying
shades was often used by famous painters in mythological figures and
ancient Asian clothing.

** Collage was done over a period of two years 1990-1992.
Carrying scissors inside my hand carry luggage was allowed. During
airplane rides, | cut out pictures from magazines, greeting cards and
reading materials, then created a collage. When the “Servas Exhibit to
Russia” was announced, I thought the collage would fit perfectly for
Peace and Understanding around the World. For humor, | added the
comical doodle “Travel is my Oxygen.” with red dots of corona virus..

Visions of Peace:

Together, we think we are not just part of the world. But "We are
ONE with the whole Universe in Friendship."
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We work on welcoming travelers with our generous RED
Valentine hearts.

We continuously develop within ourselves the determination to
make things work when traveling and inspire friendship.

Staying in a home or hosting travelers, we allow more fulfilling
connections, networks and hospitality.

[[BeTa, KOTOpBIE Jy4Il€ BCETO BBI3BIBAIOT YMHUPOTBOPEHUE:
OpaH)KEBbIN U OTTEHKH KPacHOTO (MaJMHOBBIN, BUIIIHEBBINA, KOH()ETHBIH,
p0o30BbIii). KpacHbI — 3TO MHTEHCUBHBIN AMOIMOHAJIBLHBIN 1BET JIOOBH,
ocobenHo B Jlenp Banentnna. KpacHble po3bl BBI3BIBAIOT CTPacTh K
MHPY U B3aUMOIIOHUMAaHHUIO.

S nasBana cBou komtax «I[IYTb K MHUPVY». Kpachsiil uBer B
Pa3IMYHBIX OTTEHKAX YaCTO MCHOJIb30BaJICS U3BECTHBIMU XYI0KHUKAMU
B MU(OJIOTUYECKUX MEPCOHAKAX U JIPEBHEUN a3UaTCKOM OJIEK]IE.

Komnmax cozmaBancs B Teuenue aByx jet ¢ 1990 no 1992 roa. Bo
BpEMsI MOJICTOB B camoiieTe (TOraa HOKHUIGI B PYYHOH Kjaad BECTH
paspeiajgoch) s BbIpe3aja KApTHHKA M3 JKYypPHAJIOB, OTKPBITOK U
MaTEPUAJIOB JIJIA UTEHHUS, & TaK MOCTENEHHO CO3/1a1a KOJUIaX.

Korna Oblta oObsBiIeHa BeicTaBKa «Servas Exhibit to Russia», s
moJiymMasna, 4TO KOJUIAX HICAUIbHO TOAOWAET ISl TeMbl «Mwup wu
B3aMMOITOHHMaHHE BO BceM Mupe». s romopa s 106aBuiia HECKOJIBKO
KOMHUYHBIX CHOKETOB. «IlyTemecTBue — MO KUCIOPOA», XOTS B HAIU
JHA U C TPUMETAaMU KOPOHABUpYycCa.

Moe Bunenne mupa. Bmecte Mbl aymaeM, 4TO Mbl HE IPOCTO
yactb mupa. Ho «Mser EJIUHBI co Bceit BcenenHoii, torma koraa
JNPYXKNUM». Msbl pabortaem Haa TeM, UYTOObI MPUBETCTBOBATH
nyTremecTBeHHUKOB HammMu meapeiMu KPACHBIMU cepaeukamu ko
o Cesatoro BanenTuna.

Mbl mOCTOSSHHO pa3BuUBaeM B ce0e CTpemJIeHHe HEYCTaHHO
TBOPHUTH, B TOM YHCJI€, BO BpEMS MYTEHIECTBUNA U BIOXHOBIIATH JIFOAECH

Ha JIpYyKOYy.
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1. Ilymo k mupy. JIypoec Odemm Pukaca.

77 o e s !
Sl AP B SAS ARG T A A
i1 BAR A ALRRIA AR AR AR A RAD R KR ER RS
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Masncap Paccynu (MPAH, CIIIA)
Manzar Rassouli (IRAN, USA)

Mens 30ByT Mancap Paccynu. S pomom u3 Upana (r. Terepan).
W3zyuana xusonuck B Maryland Institute College of Art. Cefiuac sxuBy B
r. baatumop (CIHIA). Mou KapTUHBI COCIMHSIOT BOCTOYHBIE H
3anajHble Tpaauiuu. [Ipu 3ToM, B MOEM TBOPYECTBE MHOI'O CTPOUTCS
Ha 1BeTE. S moJsiararo, 4TO HUYTO TAK HE MEpPenaéT YyBCTBA XYI0KHUKA,
Kak IBET. TBOPUTH )KMBOMUCH — 3HAYUT YMETh YIPABIATH IIBETOM.

My name is Mansar Rassuli. | am originally from Iran (Tehran).
Studied painting at Maryland Institute College of Art. Now | live in
Baltimore (USA). My paintings combine Eastern and Western
traditions. In my work, a lot is based on colour. | believe that nothing
conveys the artist's feelings like colour. To create painting means to be
able to manage color.
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1. JKenwuna 3anaouas, xcenuuHa 60CmMoYHasA U 2100ANbHBIL MUP.
Mamncap Paccynu.

“nlommens West Mnlowen Bast and globals peace” Mavzay Rassoudis (USA) topyright €
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Enena Cronsposa (POCCH )
Elena Stolyarova (RUSSIA)

| am Elena Stolyarova from Samara (Russia). In my art, |
always refer to colour. He beckons, awakens imagination,
makes you experiment and create. Painting today is built in an
active dialogue with the viewer. Colour plays an important role
in this dialogue. It makes the painting more mobile and
recognizable. In paintings of abstract art is especially visible.
The vibration of color images is especially visible in works of
abstract art. | try to express my life experience, my aesthetic
preferences, worldview values with the help of color.
Everything is directed from premonition to experience and to
the transmission of feelings. The abstractness of a color image
encourages one to imagine, think, and reflect in the most
general categories and images, which makes “creativity”
accessible to the viewer himself.

A, Enena CronspoBa, xynoxuuia uz Camapsl (Poccus).

B cB0oéM uckyccTBe s BCAKMU pa3 oOpamaroch K 1Bery. OH
MAaHWUT, npoOyK1aet (daHTa3uio, 3aCTaBIISIET
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HKCIIEPUMEHTUPOBaTh U  TBOPUTh. JKUBOMUCH  CETOJHS
BBICTPAUBAETCSI B aKTMBHOM JHaJiore co 3putresieM. B 3Tom
auanore Benuka poiab  1Bera. OH  npuaaét KapTUHE
MOOWJIBHOCTh M Yy3HABAa€MOCTh. B KapTuHax aOCTpakTHOTO
HUCKyCCTBa O0OCOOEHHO BHAHA BuOpaiusi 1BETHBIX 00pa3oB
OCOOEHHO BHUJIHA B MPOU3BEIAECHUAX AOCTPAKTHOI'O HCKYCCTBA.
Sl craproce BBIPa3uTh C MOMOIIBIO LBETA CBOM YKU3HEHHBIN
OTIBIT, CBOM ACTETUUYECKHE TIPEATIOUTSHHSI, MUPOBO33PEHUCCKHE
IIeHHOCTH. Bc€ ycTpeMiieHO OT IpeIdyBCTBUS K ITEPEKUBAHUIO
U K Tepenade 4yBCTB. AOCTPAKTHOCTh IIBETHOT'O M300pakKeHUs
noOy>kJaeT BooOpaxaTh, AyMaTh, pPa3MbIIUISATh HauoboJiee
OoOIMMH KaTeTOpusMH W oOpazamu, YTO JejlaeT JOCTYITHBIM
«TBOPYECTBOY» JJISI CAMOTO 3PUTEJIS.

1. Cnesa. Enena Cmonsaposa. 2020, 6ym., aks., 60x40.
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2. 3a necom Paoocmos. Enena Cmonsposa. 2020,
oym., cmewanuas mex., 60x40.
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3. 3onomas pvioka. Enena Cmonsposa. 2020, 6ym., axa., 60x40.
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4. Hacmpoenue. Enena Cmonsposa. 2020, 6ym.,

emewannasn mex., 60x40.
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5./Kencroe nauano cogspemennoii scenuyunvi. Enena Cmonsaposa.
2020, 6ym., cmewannas mex., 60x40.
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Mapraputa Dot (CIIA)
Marguerite Elliot (USA)

Peace Through Color

The work | am submitting to Servas for the exhibition “Peace
Through Color” uses color to uplift the spirit. Gold and red are
traditionally used as sacred colors. Gold symbolizes spirituality wisdom,
and enlightenment. Red symbolizes, energy, love, strength and power.
My work speaks to the sacredness of the earth and the need to protect
that which we love. We need to tread peacefully on the earth. We need to
create peace with our environment.

Sentinels: Protectors of Wild and Beautiful Places

My new series of large outdoor public sculptures is titled
Sentinels. My sentinels keep watch or stand guard over our sacred lands
but also symbolize the interface between technology and the
environment. Inspired by the ubiquitous cell phones towers in our lives
today, they also incorporate iconic images from ancient civilizations.
Drawing energy from the earth, these Sentinels simultaneously
broadcast warnings about the climate destruction we now face, while
sending out waves of healing energy.
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Mup uepes ysem

Orta paboTta, KOTOpyI s mpeacTtaBuwia MexTyHapOIHOM
accommaruu CepBac 1711 BbICTaBKH «Mup uepe3 user». B naHHOM
NPOU3BEJACHUU 5 HCHOJB3YI0 I[BET, YTOObI MOJHSTH HACTPOCHUE.
30JI0TOM M KpPacHbI TPaAUIMOHHO BOCIPUHHUMAIOTCS KaK CBSAIICHHBIC
BeTa. 30JI0TO CUMBOJIU3HUPYET AYXOBHYIO MYIPOCTh M MPOCBETICHHUE.
KpacHblil 11BET CHMBOJU3UPYET DHEPTUIO, JTIOOOBB, CHIIy U MOIllb. Mos
paboTa TOBOPUT O CBSIICHHOCTH 3€MJIM U HEOOXOJUMOCTH 3alUIIATh
TO, YTO MbI JIIOOMM. HaM Hy>KHO MUPHO cTynarth 1o 3emiie. Ham HykHO
BOCCO3JaTh MUP C OKPY>KAIOLIEH CPEIOM.

Cmpaoicu: 3auumHuku OUKUX U Kpacublx Mecm

Mosi HoBasi cepusi OOJBIIUX OOIIECTBEHHBIX CKYJIBITYP Ha
OTKPBITOM BO3AyX€ Ha3biBaeTca «Ctpaxkm». MoU CTpaXku HECYT CTPaKy
WA OXPAHSIOT HAIllM CBSLICHHBIE 3€MJIA, HO TAKXKE CUMBOJIM3UPYIOT
CBSI3b MEXKJy TEXHOJIOTHSIMA M OKpPYKarollen cpenaoi. BAoXHOBIIEHHBIE
BE3/IECYIIMMHU BBIIIKAMH COTOBOW CBSI3W B HAIIEH CETOJHSIIHEN KU3HH,
Ctpaxu BMeCTe€ C TEM OJIMIETBOPSIOT KyJIbTOBBIE H300paKEHUs
OpEBHUX UMBWIM3aNMi. Yepnas sHepruro u3 3emiu, 3Tu Crpaxu
OJIHOBPEMEHHO TPAHCIUPYIOT TPEAyNpexkIeHus o cOosX KiuMmara, ¢
KOTOPBIM MBI CE€WYac CTAJIKMBAEMCS, IOCHUIAsl BOJHBI HUCUEIAIOLIEH
SHEPIUH.

1. Cmpaorcu Kokyangwuti (6 mughonrocuu amepuxanckux unoetiyes
babywxka-Ilayx). Mapeapuma Snnuom.

“Kokyangwuti Sentinel” © Marguerite Elliot - USA
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2.Cesepnuiii Cmpasic. Mapeapuma dnnuom.

“Nordic Sentinel” © Margucrite Elliot - USA

3. Cmpaoic Cetinema (Maccauycemc). Mapeapuma Snnuom.

B |
“Salem Sentinel” © Marguerite Elliot - USA
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Osma M-JI. I'pumt (MEKCHUKA)
Olyn M-L Grish (MEXICO)

PEACE SCULPTURE

I am Olyn, M-L Grish Sculptor from Mexico.

This sculpture is a model for a monumental piece, 12 to 18 feet.

I would love to see many ‘’Peace Sculptures” all over the world.

The word “peace” will change to the language of the country that
accepts the challenge of the message of the sculpture.

“Peace” is seen against the sky and the sun projects the shadow of
the sculpture where the lighted letters embrace the earth. Because of the
rotation of the earth in order to preserve this effect all year-round a light
must be placed strategically.

CKVIIBIITYPA MUPA

A, Onunr M.-JI. I'pui, ckynenrop u3z Mekcuku. IlpencraBisemas
CKYJIBIITYpa SBJIIETCS MOJEIBI0 MOHYMEHTAJIBHOTO IPOU3BEACHUS
pa3zmepoM ot 12 go 18 ¢yToB.

113



[Ipu3Harock, 4TO X0Tena Obl BUAETh TAKUE CKYJBITYpPbl MUpa BO
BCEX YrOJIKax HalIEH IUIAHETHI.

CKyJbIITypa CIIy>)KUT BOIUIOIIEHHMEM M MOCIAHHUKOM KYJIbTypa
mupa. Mup HauMHaeT BOCHPHUHUMATHCS B CIIOBaX M Jienax Ooiiee
KOHKpETHO U uyBcTBeHHO. «llokoi» BuieH Ha (oHe Heba, a COJIHIIE
OoTOpachIBa€T TEHb CKYJBOTYPHI, TJ€ CBETANIMECS OYKBbI Kak Obl
oOHMMarOT 3emito. M3-3a BpaiieHus 3eMiu, 4TOObl COXPAaHUTh 3TOT
a¢dexT Kpyribld ToA, HEOOXOAMMO YMETh TBOPYECKU YIPABIATH
CBETOM.

Baate — 310 MOs ku3Hb. S )KUBY, 4TOOBI JENUTHh U ITO 5 Hadaja
JienaTh, KaK TOJbKO Yy MEHsS NOSBWIMCH 3yObl. CHauasiia s BbIpe3aiia
A0JIOKM ¥ TPYIIH U ObLJIa O4apOBaHAa 3aMbICIOBATHIMU (POPMaMU CEMSIH
MIEPCUKOB, a TaKXe€ aHAaTOMHYECKHUM CKEJIETOM, KOTOpble MOMl OTell
XpaHWIB CBOEM KaOuHere. MeHs HHTepecoBala XyJ/I0KECTBEHHas
TpancopManus GopMm, KOTOpas IUIa OT UMIIPEcCUOHU3Ma (TIO3THUM
Ponen) no I'enpu Mypa. S neiTanack Bc€ BpeMsl UCKaTh HOBbIE (DOPMBI,
I[BETA, CBETOBbIE KOHTEKCTHI, YTOOBI BHIPA3UTh 3CTETUYECKYIO CYLTHOCTh
Beled. S ucnoap30Basia pasMYHbIE MAaTepUalbl B CBOEM TBOPYECTBE,
YTOOBI NIOKAa3aTh CTPYKTYPY MaTepHUH, HHOTAA C IOMOIIbIO CTEPKHEN U
OPOBOJOYHOM ceTkH. Ha MeHs HEM3MEHHO OKa3blBAJIM BIUSHHE
dunocodckue ydeHusi, ¥ pabOThl (PPAHITY3CKOTO CKYJbITOpa DTheHA
Maprena, y KOTOpOro s y4niach.

[IpokuB m TpopaboTaB HECKOJILKO JIeT B MeEKCHKe, s Hadajia
3aMedaTrb M3MEHEHHUs B CBOMX CKYJBINTypax. J[peBHHE MEKCHUKaHIIbI,
O€3bIMSIHHBIE ~ CKYJIBITOpPBI, 00JIafand 0coOOi CHJIIOH B  CBOMX
CKYJBNTYPHBIX  BBIPAKEHMSIX, KOTOpas  Jeiaja HUX  paboThl
He3a0biBaeMbIMU. OHU paboTtanu ¢ (opMaMH TakK, Kak ¢ HUIMU paboTaer
OpUpoAa: C TOM ke CIOHTAHHOW M 00€3TMUYEHHON KU3HEHHON MOUIBIO,
Y OHU HallUTM HAWTydlllee U MOJJIMHHOE BBHIPAXKEHHUE XYA0KECTBEHHOTO
oOpa3a, Jaxke He WHIIa ero. B OcCHOBE HUX TBOpYECTBA JIEKal
KOCMHYECKHUUN KpyroBopoT IIpuponsr.

[IpyHuMas BO BHMMaHHE 3TO M MHOIO€ Jpyroe, s craia
BOCIIPUHUMATh JPEBHEE MCKYCCTBO CO CMHUPEHHEM U YyBCTBOM
rirybokoi 6marogapHoctu Mekcuke, KOTopasi TOMOIJIA MHE TIOHSTh, YTO
takoe uctuaHOe JIBUKEHUE. JIto60mbITHO, UTO CKYJBNTYpa OOBIYHO
HE CBs3aHa C JIBU)KEHHUEM.

OpnHako, 3TO JIBHXKEHHE B CTATHUKE, OHO MOXET OBbITh CTOJb K€
MOIIIHBIM, Kak (opma, IBHXKYIIascs B MpocTpaHcTBe. Bece 3aBuCUT OT
CBETA M BOCIPUATHS YEJIOBEKA, CO3EPLUAKOLIETO CKYyJIbNTYypy. DOpMBI 1
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CBeT — HeOoTIEenuMble, H3HAYAJIbHBIE CYIIHOCTH, KOTOPBIE BBI3BIBAIOT
OYeHb TIIyOOKHE U TIOBOJIBHO HeBepOanbHble OTKINKH. COTHEUHBIN CBET
Ha (opMax MOHMX CKYJBNTYp HUIPaeT KHU3HEHHO BaXHYIO poib. be3
COJIHLIA WJIM CBETA TPEThE M3MEPEHHUE HE CYIIECTBYET: CO CBETOM OHO
TaHIyeT M MEHSET CBOM PUTM B KaXKIbplii MOMEHT. B KoHuenuuu
JBIKEHUS TAK)K€ IOHUMAETCSI BHYTPEHHEE Pa3BUTHE YEJIOBEKA.

1. Ckyronmypa Mupa. Onun M-JI. I'puw.

et e LI . 'J“Péace sculptur‘e"’ ©0¢1}’n
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Towm brnok (CLIA)
Tom Block (USA)

Peace, Color, Life.

My paintings highlight the struggle for peace, justice and human
rights the world over. Using a contemporary artistic voice based in the
power of colour and strong surfaces, | try interpret different aspects of
the struggle for human rights, emphasizing the stories that bring it to
life. My work is also steeped in using beauty as an activist tool. As |
suppose, when beauty and pain are brought together, this is the
‘sublime’, and the strongest manner of reaching past the eyes and into
the heart of the viewer.

In my paintings | use powerful colour to capture the range of
emotions experienced in the internal and external struggle for peace.
Fear, destitution and pain, as well as hope, joy and even sanguinity form
themselves in these works. Ultimately, the paintings bring together
man's best and worst impulses — the greatest potential of humanity as a
loving and peaceful species is offset at times with the worst of human
nature, sowing the full range of the struggle each of us undertakes in our
own lives.

Mup, uBET, )KU3HB.

Mou kapTuHbI OCBemiaroT O0pbOy 3a MUp, CHOPABEAJIUBOCTbh U
npaBa 4YeloBeKa BO BceM Mupe. Vcnonb3yss  coBpeMeHHbIH
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XyJI0’)KECTBEHHBIN TOJI0C, OCHOBAaHHBIN Ha CUJIE IIBETA U APKUXKPACKAX,
s TIBITAIOCh WHTEPIPETUPOBATH PA3IMUHBIC ACTIEKThI OOPHOBI 3a TMpaBa
YeJoBeKa, BBIJEISAS MCTOPUM U3 JKU3HU. Moe TBOpPYECTBO TaKKe
OCHOBAHO Ha MCIIOJB30BAHUHU KPAacOThl KaKk MHCTPYMEHTA COI[MAJIBLHOTO
NmoABWKHMYECTBA. S mojararo, 4ro, KOrja Kpacota H  0OJIb
COCMHSIOTCSI, BMECTE OHU 00OpETaOT 0COO0YI0 CUITy MPOHUKHOBEHHS OT
B3IJISI71a K CEPILY 3pUTES.

B cBoux kapThHaxX s UCIONB3YIO SPKHM I[BET, YTOOBI MepenaTh
JMana3oH SMOLMN, NEPEKUBAEMBIX BO BHYTPEHHEN U BHeELIHEH OopbOe
3a MUp. B 3THX NpOU3BENEHUSX COCTUHSIOTCS CTpax, HUINETa, 0O0Jb,
HaleXaa, paaoCcTh, OT4YasHUE... B KOHEYHOM CUYETe, KapTUHBI
OOBEIUHSAIOT Jy4IllUe W XYJIIHWE YeloBedecKue MophiBbl. Ciyuaercs,
YTO BEJIMYANIIMKA HPABCTBEHHBIM MOTEHIHMAN YEJIOBEYECTBA HWHOTIA
COCEJICTBYET C XYAIIMMH 4YE€pTaMU 4YEIIOBEUECKOW HaTypbl. Bcé€ 310
0TOOpaKaeTcs B IMUPOKOM CHEKTPE YMOIIMOHAIBHOMN KU3HU OTACIBHOTO
YyeJI0BeKa.

1. Stolen Grace. Tom Bnok.

om BLOCK (USA)

“Stolen Grace”
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2. s monoooti oywu. Tom bnox.

“For a young Soul” Tom BLOCK (USA)

118



Mapus [Temkoa (POCCH )
Maria Peshkova (RUSSIA)

My name is Maria Peshkova from Samara (Russia). | am a
hereditary artist. Graduated with honors from the Samara Art School
and the Institute of Art Education at the Samara State Pedagogical
University. Since 1990 | have been a participant in numerous
international, regional and regional art exhibitions, including personal
ones. | work in oil painting technique, easel and book graphics. | teach
at the Samara Art School. K.S. Petrova-Vodkina.

For me, colour is primary in the perception of the world. Every
event, person, object, city | associate with its own color. Any memory
begins with colour, and only then concrete outlines and details begin to
emerge. All pictures, including black-and-white graphics, | always
conceive in colour.

Already in the process of working on sketches, | leave some ideas
in colour, and translate something into graphics. | use colour in painting
in a symbolic meaning, relying on national and religious traditions, on
the psychological and physiological characteristics of colour perception.

| like to paint figurative portraits of people, delving into their
inner world. And colour is of great importance in bringing out the image
of a person in a portrait.

In addition, I am fond of studying mythology, and therefore |
regularly turn to mythological subjects in my work. In mythology,
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colour is often used to describe a character or his habitat. Therefore, it is
in the work with mythological subjects that color is especially
Important.

S — NOTOMCTBEHHBIH XYJOKHHMK. 3aKOHUWJA C OTIUYUEM
Camapckoe XyA0KeCTBeHHOEe yuminie U MHCTUTYT XyJ105KECTBEHHOTO
oOpazoBanusi mnpu (CamMapCcKOM TOCYJapCTBEHHOM M€IaroruyeckoM
yHuBepcurete. C 1990 roga gBIsSOCH YYaCTHHUKOM MHOTOYHMCIEHHBIX
MEXIYHAPOJHbIX, OOJACTHBIX W PETHOHAIBHBIX XYJI0’KECTBEHHBIX
BBICTABOK, B TOM 4YHCJE€ U TEpCOHAIbHbIX. PaboTaio B TexHUKE
MacJsHOM >KMBOIKCH, 3aHMMAIOCh CTAHKOBOW M KHUYKHON TpauKOM.
[Ipenomato B Camapckom xynoxectBeHHOM yuwiuiie uMm. K.C.
IlerpoBa-BoakunHa.

Jlnst MeHsl LBET nepBUYEH B MUpoBocHpusThn. Kaxaoe coobITue,
YEJIOBEK, MPEAMET, TOPOJ Y MEHS aCCOLMUPYETCS CO CBOMM LIBETOM.
JIto60e BOCIOMHHAHKME HAYUHAETCS C IIBETA, U TOJBKO MMOTOM HAUMHAIOT
IPOCTYNAaTh KOHKPETHBIE OuYepTaHus U AeTanu. Bce kapTuHBI, B TOM
quciie U 4€pHo-0enyto rpaduKy, s BCerna 3alyMbIBal0 B I[BETE. YXKE B
npouecce pabOThl HaJ ACKU3aMU KaKWe-TO 3aAyMKH S OCTaBIISIO
I[BETOBBIMH, a YTO-TO MEPEBOXY B rpaduky. LlBer B xKuBOmUCH 5
UCIIOJIB3YI0 B CUMBOJIMYECKOM 3HAYEHUH, ONMUPASICh HA HALMOHAJBHBIE
U PEJIUTHO3HBbIE TPaJULIMU, Ha TCUXOJOTUYECKHE U (PU3NOJIOTUYECKUE
0COOEHHOCTH IIBETOBOCTIPUSATHUSI.

A o060 nucaTh 00pa3HbIEe MOPTPETHI JIOJIEH, YIIIyONIssiCh B UX
BHYTpeHHHI Mup. M 1BET MMeeT OrpOMHOE 3HAYEHUE ISl BBISBICHUS
o0Opa3a yenoBeka B MOPTPETE.

Kpome TOro, s yBiekaroch u3ydyeHUEM MUDOIOTUU, U MOTOMY
peryyisipHo oOpamaroch K MHUQOJOTHYECKUM CHOKETaM B  CBOEM
TBOpuecTBe. B Mudonorun yacto uCHojb3yercs IBET B ONUCAHUU
KaKoTo-1100 MepcoHaXka UM MecTa ero ooutanus. [loaToMy nMeHHO B
paboTe ¢ MHUMOJOTHYECKUMH CIOKETaMH OCOOCHHO Ba)KHOE MECTO
3aHUMAET LIBET.
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1. ’Kusas 6o0a. Mapus [lewkosa.
2017 2. xoncm, macno 105x85.
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2. Oenennvlil 6opon. Mapus Ilewrxosa.
2017 2., xoncm, macno 105x85.
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3. Ha epanuye mupos. Mapus Ilewkosa.
2021 2., xoncm, macno 100x80.
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1. Ilopmpem [[pcona Jlennona. Mapus llewkosa.
2018 2. xoncm, macno 100x80.
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Jxun Axuno (AAITOHIMA)
Jin Akino (JAPAN)

My name is Jin Akino. | am a photographer from Japan.
Photography for me is the art of controlling light. Light is the source of
all colour perceptions of the world. There is no colour without light.
Photographing is, as a rule, an extremely solitary work, in which it is
necessary to be constantly in sharp concentration in order to find in time
and not miss the most suitable moment and to capture sometimes
invisible or difficult to see things. But, on the other hand, thanks to my
photographic work, | was able to meet many people in Uzbekistan and
establish fruitful cooperation with them. And now I'm on my way to a
new and wonderful experience again.

Samarkand is the town where | started my photography in
Uzbekistan. In 2008, thanks to my participation in the encyclopedical
project "Samarkandiana”, | had the opportunity to hold my personal
photo exhibition in the Samarkand State Museum of the History of
Culture of Uzbekistan. As a foreign photographer, | got such a
wonderful experience thanks to really kind cooperation with the people
of Samarkand. It meant a lot to me. Today this huge museum (in
Registan Square) has turned into a beautiful green park, but every time |
walk there, the atmosphere of the park reminds me of the impressive and
unforgettable memory of 2008.
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Menst 30ByT, Jxun Axuno. S ¢otorpap wu3 SAnonum.
dotorpadus Ayg MEHSI — 3TO UCKYCCTBO YIpaBlieHUs cBeTOM. VIMEHHO
CBET MCTOYHMK BCEX I[BETOBBIX MHpooIlyieHuii. Her 1mBeta 6e3 cBera.
dortorpadupoBaHue — 93TO, KaKk MpaBUJIO, MPEACIbHO YeIUHEHHAs
pabota, B KOTOpOH HEOOXOAMMO OBITH TOCTOSSHHO B OCTPOM
COCPEIOTOYEHUH, YTOObI BOBpPEMSI HAWTM U HE MPOMYCTUTh CaMbIA
NOAXOMSIIMA MOMEHT U 3aledyariieTh WHOTJa HEBUIUMBIE WU
TpyJaHOpa3nuuuMbie Bemu. Ho, ¢ apyroit cropossl, Omarojgapsi Moew
doTopaboTe s CMOr' TO3HAKOMHUTHCS CO MHOTHMH JIIOJIbBMH B
VY30ekuctaHe M HaJIaJUTh C HUMHU ILJIOJIOTBOPHOE COTpyAaHUYecTBO. U
BOT TEMNEph s CHOBA HAXOXKyCh Ha MyTH K HOBOMY U 3aMEUaTEIbHOMY
OTIBITY.

Camapkanj — 3T0 ropo/i, B KOTOPOM 1 Hayajl CBOIO (DOTOCHEMKY B
VY36ekucrane. B 2008 roay, 6yarogapsi y4acTHIO B SHIIUKIONEAUIECKOM
npoekte «CaMapkaHAaHa», Yy MEHS MOSBUIACh BO3MOXHOCTh MPOBECTH
CBOIO MEePCOHAIBHYIO (OTOBBICTABKY B CamapkaHJicKoM
roCyJapCTBEHHOM My3€€ HUCTOpUM KyJIbTypel ¥Y30ekucrtana. Kax
3apyOexkHbI  doTorpad, s MONMy4YWT TaKOW 3aMeuaTelbHBIM OIBIT
Oylaromapsi MO-HACTOSIIIEMY JOOPOMY COTPYIHUYECTBY C JKUTEISIMU
Camapkanjga. 910 MHOro st MeHsi 3Haumii. CerojHs 3TOT OrPOMHBIN
My3e# (Ha miomaau PerwcraH) npeBpaTHCS B KpPacUBBIA 3CIEHBIN
MapK, HO KaXJbld pa3, KOTna s TaM MpOTyJuBaIOCh, aTMocdepa napka
HAIIOMUHAET MHE O BIeUaTysionel u HezabBeHHou mamstu 2008 roa.

1. Ancambnw Pecucman 6 Camaprarnoe. /[picun AKuHo.

Registan. Samarkand. Jin Akino (Japan).
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2. lexop snympennezo wacmu kynoia meopece Tunna-Kapu.
Meopece (Camapkano). [ocun Axuno.

=8 P SN . e ) A 5
ome. Madrasa Tilla-Kari (Samarkand). Jin Akino.

e

2

Decoration of the d

3. Hebo nao Lllaxu-3unooii. [ocun Axuno.

Sky over Shah-i-Zinda (Samarkand). Jin Akino.
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[Tayna ([I>xanrpeko) Kamnmucon (CIIA)
Paula (Giangreco) Cullison (USA)

| took this photograph of the colorful graffiti art tribute to John
Lennon of the Beatles while in the historic city of Prague, Czech
Republic. The message, 'All You Need is Love' - taken from one of his
songs, is so simple and yet so profound. The quest for peace and love is
universal. The signatures are from all over the world .

S chenana 3TOT CHUMOK Kpaco4yHOTo rpaduTH, MOCBAIIEHHOTO
Jlxony Jlennony u3 Beatles, Haxonsics B uctopuueckom ropoje Ilpara,
(Yemickass PecnyOmmka). Ilocmanme «Bce, uyto Tebe HYKHO, 3TO
T000BbY», B35TOE U3 OJTHOMMEHHOM MECHH, HACTOJBKO MPOCTOE, HO B TO
xKe Bpemsi Takoe riayookoe. [lorck mupa u a100BU yHUBEpCaleH. DTy
HAJITUCh OKPY>KAIOT MOJITUCU CO BCErO MUpA.
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1. Bcé, umo nam HyscHo — amo 110608b.
llayna ([canepexo) Kannucon.

uwm?.,
Nb‘ o

« ALL You Need is Love » © Paula G. Cullison (USA)
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AHTPONOJIOTHS LIBETA:
BO YTO OKpAallleHA KYyJbTypa

Yacts 2. (ApT-Tajnepes)

Penaxrop: JI.B. Ky3pmuHa

Bépcrka: A.W. JIsBOB
XynoxectsenHoe opopmiieHue: B.M. Banos

[Toxmucano B ieuars 12.02.2021
®opmar 60x84 1/16. bymara odcernas.
[Teuats odceTnas. O6béM 9,2 yei. m..

Tupax 300 sk3. 3aka3 NellS

Otnevarano B Tunorpadgun AHO «M3natensctBo CHL»
443001, Camapckas obsacts, r. Camapa, CtyaeHdyeckuit nep., 3A

Ten.: (846) 242-37-07, UHH 6315944726
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